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INTRODUCTION 


INTRODUCTION 
"What is poetry?" or "Give a definition of poetry." are questions 
better to be neither asked nor answered. Poetry, (ancient Greek: 
nowo (poieo) = I create, is probably the oldest literary form the 


world has ever known. 


Poetry differs from prose in some aspects as follows: 


Language is usually ordinary | Language is decorated and 


and straightforward. It is a 
means. 

The main units are the sentence 
and the paragraph. 

It does not pay attention to 
rhyme and rhythm. 


Meaning is usually explicit. 


Should be grammatically and 


syntactically correct. 


elevated. It could be an end in 
itself. 

The main units are the line 
and the stanza. 

It usually pays attention to 
rhyme and rhythm. 

Meaning is usually between 
the lines (implicit). 

Enjoys "Poetic License", that 
is breaking the norms of 


language. 
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Types of "Poetic License": 


Meaning and Examples 


Lexical Using old words like "Thou" and "Thee" = 
"You" subject and object cases. Sometimes 
poets coin their own vocabulary. 

Morphological | Changing word-order. Example ” Not in the 
legions of horrid hell can come a devil more 
damned in ills to top Macbeth. "Macbeth, Act 
4, Scene 3" 


Orthographical | Omitting letters as in "Oft" = "Often" and 


"Pow'r" = "Power". 

Phonological | Changing the pronunciation of words to match 
rhyme. In Christopher Marlowe's "The 
Passionate Shepherd to His Love", he rhymed 


"Love" lla vl with "Prove" Ipru: vl. 





English poetry has a long and distinguished history. Perhaps, 
the first great and readable English poet is Geoffrey Chaucer 
(1343 — 1400) who belonged to the late Middle Ages. 


English poetry has many classifications resting on: 
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(e.g.) (e.g.) (e.g.) (e. g.) 


Victorian Romantic Metaphysical] Cavalier 
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The following is a layout of the most remarkable of these 
categorizations: 


| * | Century | Poetry | Outstanding Poets | Birth / Death 


5 16°C. The Tudors Sir Thomas Wyatt 1542 - 1503 
es (1485 — 1558) Earl of Surrey 1517 - 1547 
The Reformation 

The Elizabethans | Edmund Spenser 1553 — 1598 
(1558 — 1603) Sir Philip Sidney 1554 — 1586 
The Renaissance Christopher 1562- 1593 
Marlowe 1564 — 1616 
William 1567 — 1601 

Shakespeare 

Thomas Nash 

17” C. 


The Jacobeans Ben Jonson 1574 — 1637 
1603 — 1625 John Donne 1573 — 1631 
(Metaphysical) 





(Carolines) Robert Herrick 1591 — 1674 


(') A term used by Dr. Johnson in the eighteenth century. 
eo 0 © 
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Cavaliers George Herbert 1593 — 1633 
Commonwealth John Milton 1608 — 1674 


& Puritans Andrew Marvell 1620 — 1678 
1649 — 1660 (Metaphysical) 


Restoration Poets John Dryden 1631 — 1700 
1660 — 1700 





18" C. The Augustans Alexander Pope 1688 — 1744 
The Neo- Thomas Gray 1716-1771 
Classicals Oliver Goldsmith 1728 — 1774 

The Age of Dr. 
Johnson 
(Enlightenment) 
1750 — 1790 
The Romantics William Blake 1759 - 1827 
1790 — 1837 William 1770 - 1850 
Wordsworth 1772 - 1834 
Samuel Taylor 1784 - 1895 
Coleridge 1788 - 1824 
James Leigh Hunt 1792 - 1822 
George Gordon 1795 — 1821 
Byron 1798 — 1845 
Percy Bysshe 
Shelley 
John Keats 
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The Victorians Elizabeth 


(1837 — 1901) Browning 
Alfred Tennyson 
Christina Rossetti 
Gerald Hopkins 
Robert Louis 
Stevenson 


William Butler 
Yeats 


Modern Poetry 
(1901 — 1914) 

Inter-war Period | Walter De La Mare 
(1914 — 1945) Edward Thomas 

Wilfred Owen 
Stevie Smith 


Post-war Period 
(The Angry 
Generation) (1945 
— 1955) 


Keith Douglas 
American Poetry | Emily Dickinson 
Edgar Allan Poe 
Robert Frost 
T.S. Eliot 
Edna St. Vincent 
Millay 
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1806 — 1861 
1809 - 1892 
1830 - 1894 
1844 - 1889 
1850 - 1894 


1865 - 1939 
1873 - 1956 
1878 - 1917 
1893 - 1918 
1902 - 1971 
1920 — 1944 


1805 - 1886 
1809 - 1849 
1874 - 1963 
1888 - 1965 
1892 - 1950 
1905 - 2004 
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Mary Elizabeth 1932 — 1963 
Frye 
Sylvia Plath 





Post — Modernism | Post— Modernism (1955 Till Present) | Till Present) 


UNIT (1) 
MAIN TERMS OF POETRY 
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UNIT (1) 
MAIN TERMS OF POETRY 


FORM: 


Poem Types : 


e Ballad: Verbal Folkloric poem. 

e Sonnet: A fourteen - line - poem. It originated in Italy at 
the hands of Plutarch. Shakespeare developed it. It consists 
of an octave and a sestet. 

٠ Carol: A religious song. 

° Epic: A poem glorifying national heroes. 

° Epigram: A short witty poem. 

٠ Limerick: A light-hearted poem. 


Poem Structure : 


A poem breaks down to stanzas and stanzas breaks down to 


lines. A quatrain is a 4-line stanza. Two lines of poetry are 
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called “couplet”. A repeated couplet at the end of each stanza is 
called “refrain”. 


Types of Stanzas: 


e Couplet: two - line — stanza. 
e Triplet: three - line — stanza. 
e Quatrain: four - line — stanza. 
e Quintet: five- line — stanza. 

e Sestet: six - line — stanza. 

e Septet: seven- line- stanza. 


e Octave: eight- line- stanza. 
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MEANING: 


Diction : 


A poem is a condensed form of expression. That is mainly why 
the choice of words is important. This is called “Diction”. It is 
all about words. To express the idea of “sadness” for example 
you can use the word “sad”, but when you use stronger words 
like “grim, gloomy, melancholic, woeful, heartbroken and 
wretched”, the idea becomes clearer and deeper. The good choice 
of words on the part of the poet helps much determine the tone of 
the poem: Happy, sad, optimistic, pessimistic, frustrated, 


disappointed, mournful, heart-broken ...etc. 


Image : 


Figurative language in general create an “image”. Any image has 
two dimensions: 

A sphere of influence: the field from which this image is 
derived. For example “To give someone the green light” which 


means “allow” is derived from traffic regulations. 
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A sense of appeal: “to show someone the red card” which means 
to “dismiss” appeals to the eyes (optical). Other senses are 


(audio, olfactory, gustatory and tactile). 


Denotation & Connotation: 


Denotation is the literal or lexical meaning of a word. 
Connotation is the figurative associations. Denotative meaning of 
the word “sun” is " A star "The Sun is the star at the center of the 
Solar System." 


Connotative meanings of the “sun” are “life, energy and 


warmth”. 


Metaphor versus Simile: 


Both metaphors and similes are classified under the figurative 
language. 

A simile means comparing two things using (like, as ...etc.). For 
example “John is like a lion”. 

A metaphor means comparing two things without using (like, as 


....etc.). For example “John roared at the crowd”. 
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Personification : 


Personification means giving inanimate objects characteristics of 
living creatures (human beings or animals”. For example in the 
sentence “The wind howled all night”, the wind is given a 


characteristic of wolves. 


Metonymy: 


Metonymy is describing a thing using one of its elements or sub- 
parts. For example, “Crown” which means power, authority or 


monarchy. 


Symbols: 


A symbol is using a thing to represent another. For example a 


“dove” is a symbol of peace. 


Hyperbole: 


Hyperbole is an extreme exaggeration. For example when you 


tell someone “I haven’t seen you for ages”. 
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Pun: 


A pun is playing on words. The outcome is two meanings. One is 
“surface meaning” and the second is “deep meaning”. 

For example Sylvia Plath wrote to her mother in her poem, 
“Medusa”: “There is nothing between us”. Surface meaning is 
“there is no obstacles between us”. Deep meaning is “there are no 


relations between us”. 


Unit (1) $$ | 


SOUND: 
Alliteration: 
Assonance : 
The repetition of the initial vowel in some words in a line. 
Consonance: 
The repetition of the initial consonant in some words in a line. 


Onomatopoeia: 


Words that represent natural sounds. 
Examples are “munch, murmur, boom, hush, hiss, click, ding- 
dong....etc.”. Onomatopoeia contributes to the internal music in 
a poem with alliteration and rhyme. 


Rhyme : 


The sound of the final word in a poetic line and its recurrence in 
following lines. 


Unrhymed verse is called “Free Verse” or “Blank Verse”. 


Meter: 


Meter is measured rhythm, the music of the line. The line is 


usually divided into feet. Each foot is divided into syllables some 
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of which are stressed, others are unstressed. The following 
example from Christopher Marlowe's "The Passionate Shepherd 
to His Love" is iambic tetrameter, with eight syllables (four iambic 
feet) per line. (An iambic foot consists of an unstressed syllable 
followed by a stressed syllable.) The following graphic 


presentation illustrates the meter of the first stanza. 


iad. I Sabie) ote tees EEEN 
Come LIVE..|..with ME..|..and BE..|..my LOVE, 
ON 00100 
And WE..|..will ALL..|..the PLEA..|..sures PROVE 
ee Lees RAEI A 
That HILLS..|..and VALL..|..eys, DALE..|..and FIELD, 
ey IES E OSA 


And ALL..|..the CRAG..I..gy MOUNT..l..ains YIELD. 


Types of Meters: 


e Monometer: one foot 
e Dimeter: two feet 

e Trimeter: three feet 

e Tetrameter: four feet 
e Pentameter: five feet 
e Hexameter: six feet 


e Heptameter: seven feet 
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e Octameter: eight feet 


Feet: Names and Stress: 


e Jambic: (./) 

e Trochaic: (/. ) 

e Anapestic: (../) 
e Dactylic: (/..) 
e Spondaic: (//) 
e Pyrrhic: (..) 


An Example on Determining the Number of Syllables: 


Prickly cactus 
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DRILLS ON UNIT I 


Review the part on diction then classify the following words 


according to the columns below: 


Appreciative — Cheerful- Aggressive- Annoyed- Nostalgic- 
Apologetic- Apprehensive- Remorseful- Comforting- Confused- 
Indifferent- Content- Bitter- Mysterious- Devoted- Enthusiastic- 


Pessimistic- Optimistic 


Enthusiastic Optimistic 





Unit (1) $s ]) 


Classify the following types of poem forms into "Narrative", 


"Didactic", "Lyric" or "Religious": Epigram- Epic- Satire- 


Carol- Ballad- Hymn- Ode- Allegory- Pastoral- Sonnet- Fable. 


Narrative Didactic Lyric Religious 
(Tells a story) (Instructs) (A singing 
poem that 
expresses 
emotions) 


0 
— f o f الا‎ 
— re الا‎ 
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Conduct a little bit of research and categorize the following 


types of poems under the labels "Sobbing" or "Singing", 


"Poems that have a definite number of lines" and ''Poems 


that have specific criteria": Abecedarian- Sonnet- Elegy- 


Epithalamion- Cinquain- Serpentine- Prothalamion- Limerick- 


Acrostic- Aubade- Dirge- Epitaph- Sestina- Serenade- Requiem- 


Requiem- Madrigal- Monody- Ditty- Villanelle- Ode- Roundel 


Sobbing Singing Poems that 


have a 
definite 
number of 
lines, rhyme 
and rhythm 
(Epithalamion) (Sonnet) 
A poem A 14 - line — 
celebrating poem. 


marriage. 


Prothalamion (Cinquain) 
A poem A 5- line 


praising the poem. 


Poems that have 


a specific pattern 


(Abecedarian) 
Generally, each 
line or stanza 
begins with the 
first letter of the 
alphabet. 
(Serpentine) 
Verses ending 


with the same 
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Aubade 
A song or poem 
with a motif of 
greeting the 
dawn, often 
involving the 
parting of 


lovers. 


Serenade 
A lover's song 
or poem of the 


evening. 


Limerick 
A light or 
humorous 
verse form of 
five lines. 
Lines one, two 
and five are of 
three feet and 
lines three and 
four are of two 
feet, with a 
rhyme scheme 
of aabba. 
Sestina 
A fixed form 
consisting of 


six 6-line. 


word with which 
they begin. 
(Acrostic) 
A poem in which 
certain letters of 
the lines, usually 
the first letters, 
form a word or 
message relating 


to the subject. 


Madrigal Villanelle 
اك اكد‎ aa 
ل ل‎ 
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Classify the following figures of speech Based on associated 
ideas, resemblance and contrast / difference: Irony- 
Metonymy- Pun- Sarcasm-  Personification- Antithesis- 
Euphemism- Synecdoche- Oxymoron- Paradox- Hyperbole- 


Metaphor- Simile. 


Associated Ideas Resemblance Contrast 
/Difference 


Synecdoche Simile 


لامح و و وا جو 
لمح وو ور وا 
الاح ا a O‏ 





Unit (1) 
What are the sound Effects in the Poem? 


- Rhyme (End rhyme / Internal rhyme). 

- Alliteration (Consonance / Assonance). 
- Repetition of words. 

- Refrains. 

- Onomatopoeia. 


- Audio Images. 


Choose an extract from any poem you like and trace some of 
the poetic terms and devices that you have studied in it. 


Hereafter is an example from Shakespeare's "The Tempest". 
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THE POEM ANALYSIS FORM, DRILLS ON 
ITS PARTS & A THOROUGH EXAMPLE 
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THE POEM ANALYSIS FORM, DRILLS ON 
ITS PARTS & A THOROUGH EXAMPLE 


Poem Analysis Form 


Poet 








Alliteration, Onomatopoeia and other devices 





Audio / Optical / Olfactory / Gustatory and Tactile images 
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(1)Comment on the image in the opening line of 
Shakespeare's sonnet No. 18. Shall I compare thee to a 


summer’s day? 


The poet compares his beloved to a summer's day (metaphor / 
simile). This is fine in England where the summer is desired and 
waited for its cozy and warm atmosphere after the harshness of 
the winter. This image, however, does not appeal nor suit the 
Arabic taste since summer in Arabia is severe. A more fitting 


image is probably comparing the beloved to the moon. 
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(2)Comment on the opening stanza of "To Celia", a poem 
written by Ben Jonson (1572 — 1637). 
Drink to me only with thine eyes, 
And I will pledge with mine; 
Or leave a kiss but in the cup, 
And I'll not look for wine 

This poem was written in the late sixteenth or early seventeenth 
century. Its first line has achieved unprecedented fame. 
Celia was a popular name at that time. Shakespeare had a 
character in his play "As You Like It" named "Celia". It is an 
Italian name which means "Warmth". 
With poetry every word counts. The woman addressed here is 
told that she should acknowledge and welcome Jonson with her 
eyes rather than a drink and he would do the same in return. 
Kissing her is better than wine. This is a traditional image that 


retains a place in many cultures and world literatures. 
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(3)Comment on the title of John Donne's poem ''No Man is 
an Island" as well as on its end. 

No man is an island, entire of itself; 

every man is a piece of the continent, 


a part of the main. 


Any man’s death diminishes me, 
because I am involved in mankind; 
and therefore never send to know 
for whom the bell tolls; 
it tolls for thee. 


The title, "No Man is an Island", means that no one is self- 
sufficient; everyone relies on others. Everyone needs others. Man 
cannot live by himself. Man is sociable by nature. He needs to 
act and interact with other human beings. People are not isolated 
islands. We are all a part of a larger thing. We are all connected 
and important. When something happens on the other side of the 
world, it still affects you. If you feel sad or happy about 
something that doesn’t really seem related to you, that is okay. 
It’s okay to be interested in people you don’t know. It’s okay to 
be concerned about people you’ve never met. Humans do not 
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prosper when they are isolated from other human beings. In fact, 
this statement predicts wonderfully the future of mankind and the 
concepts of the global village or globalization. 

Church bells are ringing at the end of the poem. This was a 
tradition in Europe. Shakespeare used it in Act I, Scene II of his 
play "The Tempest”: 


Sea-nymphs hourly ring his knell: 
Ding-dong. 
Hark! now I hear them — 
Ding-dong, bell. 
The end of the poem tells us that when we hear the church bells 


ringing to declare that someone has died, we don’t need to ask 
who it is. It is as if a part of us died as well because we are all 
connected to each other. If one person dies, everyone is affected. 
When we hear about someone dying, we almost automatically 
think about the same thing happening to us sooner or later. We 
also, as Tolstoy suggested in his story "The Death of Ivan Ilyich" 
think like "I'm glad it's him and not me". But you are not spared 
for long, besides the death of any human being is a loss to 
humanity. 

The phrase "For Whom the bell Tolls" was borrowed by the 
American novelist, Ernest Hemingway. He made it the title of 


one of the most outstanding novels of his. He again stressed the 
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idea of oneness in his words at the tongue of the dying hero to his 


beloved: “I am thee and thou art me and all of one is the other.” 


(4)Determine the setting of William Wordsworth's "I 
Wandered Lonely as a Cloud". 


I Wandered lonely as a cloud 
That floats on high o'er vales and 
hills, 
When all at once I saw a crowd, 
A host, of golden daffodils; 
Beside the lake, beneath the trees, 
Fluttering and dancing in the breeze. 

By the setting of the poem, we mean determining the time, place 
and characters involved. 
This poem recaptures a moment on April 15, 1802, when 
Wordsworth and his sister, Dorothy, were walking near a lake at 
Grasmere and came upon a shore lined with daffodils. 
Wordsworth and his sister, Dorothy, moved to a cottage at 
Grasmere in 1799. After Wordsworth married in 1802, his wife 
resided there also. 
The Lake District was the haunt of not only Wordsworth but also 
poets like Robert Southey, Samuel Taylor Coleridge, and 
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Thomas De Quincey. This group of Romantics are known as 
"The Lake Group". 

Dorothy, who kept a diary, described what she and her brother 
saw on that April day in 1802. The biographical information and 


background of the poem was derived from this diary. 
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(5)\Comment on the figures of speech in the following 
quatrain from ''When I have Fears That I May Cease to Be", 
a poem written by John Keats (1795 — 1821). 
When I have fears that I may cease to be 
Before my pen has gleaned my teeming brain, 
Before high-piléd books, in charactery, 
Hold like rich garners the full ripened grain; 
In this stanza, the image of the harvest is dominating. It reminds 
us of the conceit or the extended, far-fetched metaphor used 
previously by the Metaphysical Poets. Some related vocabulary 
to the metaphor/ simile being employed are "glean'd", "garners", 
"teeming", "high Piled" and "full ripen'd grain". The harvest is, 
obviously, fulfillment in time, the culmination which yields a 
valued product. The product of a poet is also an achievement of 
imagination. Both have fruits and both satisfy a need, either 
physical or spiritual. 
In line 2, Keats compares his mind to a rich field and his pen to a 
machine that moves across the field to reap the harvest. Fertile 


ideas are likened to fresh yield. 
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In line 4, Keats compares his pile of books to a garner that 
contains large quantities of grain. The idea of food for the body 
and food of the mind is being stressed. 

The alliteration of the key words "glean'd", garners" and "grain" 
as well as the repetition of /r/ sound in "charactery", "rich", 
"garners, ripen'd" and "grain" is worth mentioning. 

John Keats foretold his death for he died very young before his 


harvest was complete. 
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(6)Paraphrase the following poem, "Finis" by Walter Savage 
Landor (1775 — 1864), line by line. 
I strove with none, for none was worth my strife. 
Nature I loved and, next to Nature, Art: 
I warm'd both hands before the fire of life; 
It sinks, and I am ready to depart. 
Line 1: 
"None" refers to people. The poet preferred living peacefully 
away from people. He did not feel liking arguing with people. 
Line 2: 
The poet loved Nature most, and next to that Art. The ( : ) mark 
at the end of line indicates that line 2 is an explanation of line 1-- 
he loved art and nature more than people. 
Line 3: 
The poet is satisfied with his life and what he did with it. 
Line 4: 
The "fire of Life" is sinking, meaning growing smaller and 
dimmer. His time left is getting smaller. He is getting older and 
expects to die soon. The poet is ok with this. Ready to depart, he 


has no regrets. 


Unit © 
(7)Bearing William Blake's" "The Chimney Sweeper" in 


mind, show how poetry can reflect the sufferings and pains 
of ordinary people. 
When my mother died I was very young, 
And my father sold me while yet my tongue 
Could scarcely cry " 'weep! 'weep! 'weep! 'weep!" 
So your chimneys I sweep & in soot I sleep. 
There's little Tom Dacre, who cried when his head 
That curled like a lamb's back, was shaved, so I said, 
"Hush, Tom! never mind it, for when your head's bare, 
You know that the soot cannot spoil your white hair." 
And so he was quiet, & that very night, 
As Tom was a-sleeping he had such a sight! 
That thousands of sweepers, Dick, Joe, Ned, & Jack, 
Were all of them locked up in coffins of black; 
And by came an Angel who had a bright key, 
And he opened the coffins & set them all free; 
Then down a green plain, leaping, laughing they run, 
And wash in a river and shine in the Sun. 
Although the Romantics liked to live in isolation from the society 
in the arms of nature, yet they never lost touch of the agonies of 


people and their social fatigues. William Blake is no exception. 


) 1757 -1827 
o _ صم‎ 
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Before Charles Dickens' "Oliver Twist" and other novels that 
tackled child abuse came into light, Blake exposed this issue in 
his poem "The Chimney's Sweeper". This poem is a cry and a 
protest against social injustice and against violating the 
innocence of children. "The Chimney Sweeper" is set against the 
dark background of child labor that was prominent in England in 
the late 18th and 19th century. At the age of four and five, skinny 
boys were sold to clean chimneys, due to their small size. These 
children were oppressed and had a diminutive existence that was 
socially accepted at the time. In this poem, a young chimney 
sweeper recounts a dream had by one of his fellows, in which an 
angel rescues the boys from coffins and takes them to a sunny 


meadow. 
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(8)Comment on the opening couplet of the poem, ''She Walks 
in Beauty" by George Gordon Byron (1788 — 1824). 
She walks in beauty, like the night 
Of cloudless climes and starry skies; 
An unnamed woman whose beauty seem more dynamic is 
intensified when she walks softly. This beauty is compared to the 
night (simile). This might be strange for night is dark, but Byron 
wants to say that her beauty illuminates the night. The words 
"cloudless and starry" refers to her fair complexion. Also she 
possesses a clear conscience and personality. The sweet 


alliteration adds internal music to the couplet. 
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(9) Indicate how nature is addressed in "All Nature Has A 
Feeling", a poem written by John Clare (1793 - 1864). 
All nature has a feeling: woods, fields, brooks 
Are life eternal; and in silence they 
Speak happiness beyond the reach of books; 
There’s nothing mortal in them; their decay 
Is the green life of change; to pass away 
And come again in blooms revivified. 
Its birth was heaven, eternal is its stay, 
And with the sun and moon shall still abide 
Beneath their day and night and heaven wide. 

The strong bondage between the Romantics and nature does not 
need any further assertion. Nature to the Romantics is a shelter 
and an instructor. They nurture on nature. In this respect, John 
Clare is no exception. The title of his poem says a lot about his 
attitude towards nature. All elements and aspects of nature have 
feelings. Nature is sympathetic and compassionate. Trees, 
rivers....etc. outlive human beings and outwit their books. Nature 
is a school in itself. Nature has a cycle of decay and bloom. This 
eternal cycle of regeneration is repeated. Human beings also have 
offspring, but many of them don't. They simply die and sink into 


oblivion. 


Unit (2) 


(10)Indicate the synecdoche in Shelley's poem''Ozymandias"'. 
I met a traveller from an antique land, 
Who said—*“Two vast and trunkless legs of stone 
Stand in the desert. . . . Near them, on the sand, 
Half sunk a shattered visage lies, whose frown, 
And wrinkled lip, and sneer of cold command, 
Tell that its sculptor well those passions read 
Which yet survive, stamped on these lifeless things, 
The hand that mocked them, and the heart that fed; 
And on the pedestal, these words appear: 
My name is Ozymandias, King of Kings; 
Look on my Works, ye Mighty, and despair! 
Nothing beside remains. Round the decay 
Of that colossal Wreck, boundless and bare 
The lone and level sands stretch far away.” 
In this poem, we have three instances of synecdoche. (The use of 
one part of any object or entity to describe the whole). They are 
"visage, hand and heart". "Visage" is a stand-in for the statue's 
head. "Hand" is another example of synecdoche, in which a part 
(the hand) stands in for the whole (the sculptor). There is also the 
heart that "fed". It refers to the king. 
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(11) What does the following stanza from Shelley's "A 
Lament" tell us about the poet? 
O world! O life! O time! 
On whose last steps I climb, 
Trembling at that where I had stood before; 
When will return the glory of your prime? 
No more—Oh, never more! 
In this stanza, Shelley expresses his grief over the fact that all 
human beings are mortal. He moves from "World" to "Life" to 
"Time", from the macro to the micro. Shelley knew or at least felt 
that his life is short. These lines are prophetic of his own destiny 
as he drowned in the Mediterranean t the age of thirty. He was 


climbing the last steps of the life —ladder. 


Unit (2) 


(12) Paraphrase the following stanza from "In Memoriam A. 
H. H." by Lord Tennyson (1809 — 1892). 
I hold it true, whate'er befall; 
I feel it, when I sorrow most; 
'Tis better to have loved and lost 
Than never to have loved at all. 
Truly, I have always believed in the importance, magic and 
miracle of love. Whatever happens will not make me change my 
opinion that love is the most wonderful thing in the world. When 
a couple loves each other from the bottom of their hearts, they 
can achieve the impossible. We flourish and prosper only when 
we love sincerely. You might argue that sometimes love breaks 
hearts. It does. We cannot deny this, but it is better to love and 
lose than to fall not in love at all. The beauty is that a heart — 
broken man can gather up his pieces and stand on his feet again. 
He can use his frustration and disappointment as fuel and energy 


for future successes. 
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(13)What is the relation between Christina Rossetti's ''One 


Sea — Side Grave" and Robert Louis Stevenson's 
"Requiem. 
"One Sea — Side Grave" by "Requien!''by Robert Louis 
Christina Rossetti (1830 — 1894) Stevenson (1850 — 1894) 
Unmindful of the roses, 
Unmindful of the thorn, 


00000 FOBSGS Under the wide and starry sky, 
Dig the grave and let me lie. 
Glad did I live and gladly die, 


And I laid me down with a will. 


Among his gathered corn: 


So might I, till the morn! 


Cold as the cold Decembers, 


Past as the days that set, This be the verse you grave for me: 


While only Onetemembers Here he lies where he longed to be; 


Home is the sailor, home from sea, 


And the hunter home from the hill. 


And all the rest forget, - 


But one remembers yet. 


The two poems are about death. Strangely enough, the two 
Victorian poets died in the same year as the dates above indicate. 

Rossetti holds out that her death would be a rest after the fatigues 
of life till the day of resurrection (Morning). On doomsday, we 
rise with our deeds (gathered corn) and we reap the seeds that we 
had strewn. Human beings live not paying attention to the roses 
(virtues) and the thorns (vices) that they commit until the Day of 


Judgment. 
eo 7 —__ oo 
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The idea of being forgotten or not remembered in death in 
Rossetti's is repeated in her poem, "When I am dead my dearest". 
Stevenson is preoccupied with digging out and preparing his 
grave. He is keen also on determining what will be written on his 
tomb. 

He is about to return to the clay from which human beings were 
created. Life is all about return. Sailors return. Soldiers return. 
Expatriates return. Human beings return to mother earth, ash to 


ash and dust to dust. 
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(14)Interpret the hidden meanings in "The Cherry Trees" by 
Edward Thomas. 
The cherry trees bend over and are shedding 

On the old road where all that passed are dead 

Their petals, strewing the grass as for a wedding 

This early May morn when there is none to wed. 
In this poem, the cherry trees are likened to old people with bent 
backs standing on the sides of an old road leading to the 
cemetery. These old people are shedding tears over the dead 
young soldiers whose blood drops from their veins just like red 
cherries - probably bad or unripen enough- from the trees. These 
soldiers are carried to their graves. Their tombs are dug among 
grass, fruit, leaves and petals as if they were grooms walking on 
red carpets. The blossoms are strewn on them like confetti. 
Martyrs in many cultures are spoken of as grooms and are 
promised brides in heaven. But these soldiers were killed in their 
buds in the spring of their lives. They were killed in action. They 
died in the prime. They received a pre- mature death. They are 
buried in the morning of their lives. They died in May before 


covering even half the journey of their lives. 


Unit (2) 3 |} 


(15) Comment on the central image in Thomas. Ernest. 
Hulme's poem "Above the Dock". 
Above the quiet dock in mid night, 
Tangled in the tall mast’s corded height, 
Hangs the moon. What seemed so far away 
Ts but a child’s balloon, forgotten after play. 
E. T. Hulme (1883 —1 917) was killed during the First World 
War. Probably the dock in the poem refers to a military pier. If 
so, Hulme who lost the innocence of youth among the harsh 
realities of modern war is lamenting childhood and its fantasies 
(bubbles and balloons). Instead of playing with a toy rifle, Hulme 
and others as well are holding real rifles. 
The moon is interesting for it creates silhouettes and intensifies 
nostalgic feelings. In this connection, we could summon the 


idiomatic expression "many moons ago" which refers to the past. 
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(16)Describe the poet's feeling in J. Sully's "Assault Craft". 
We sit in silence. Overhead the sky 
Is dark, and meets the darkness of the sea 
In a dim circle. Moments fly 
Winging to meet the morrow's dawn. When we 
Shall make the landing, some of us will die. 
J. Sully fought during the Second World War. His lines are very 
touchy. They describe the psychology of soldiers on the verge of 
fighting. We have some soldiers riding a craft. It is still dark. 
Darkness is good for camouflage. The sea around them is dark 
from all directions. They keep silent. They wish time stopped, 
but it flew. When the dawn breaks, they will launch an attack. 
Sea landing operations are always confronted with fire. Opening 
fire means that some of them will die. But who will make it and 
who won't? Probably the soldiers in this situation invocate to 
God to take their comrades and spare them. It is a very tough 


situation. 


Unit (2) $$ 5] 


(17) In a biographical sense, what does the following lines 
from "Daddy" tell us about Sylvia Plath (1932 — 1963). 
At twenty I tried to die 
And get back, back, back to you. 
I thought even the bones would do. 
But they pulled me out of the sack, 
And they stuck me together with glue. 
Sylvia Plath ends her poem "Medusa" with this line "There is 
nothing between us". She addressed this line to her mother. There 
is a pun in this line. It can be interpreted as "There are no 
obstacles between us for we are united as one". It can be also 
interpreted as "There is no connection between us". Critics favor 
the second interpretation for the relation between Sylvia and her 
mother was not that good. 
In Freudian sense, Sylvia Plath seemed to have grown what has 
been known as the "Electra Complex", meaning that the girl 
grows up attached to her father and feeling jealous towards her 
mother who is looked upon as a rival. The "Electra Complex" is 
the opposite of the "Oedipus Complex". 
When Sylvia Plath, at age eight, was told that her father had died, 
she said, "I'll never speak to God again" . His death threw the 


family into economic and emotional turmoil. Throughout the rest 
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of her life, which she ended herself in 1963, Plath struggled with 
depression. 

"Daddy" was written shortly before Plath's suicide in 1963. Plath 
wrote this poem after her husband, poet Ted Hughes, left her for 
another woman. According to the "Electra Complex", a girl seeks 
to mate with a man who resembles her father and reminds her of 
him. It seems that Sylvia got married to the wrong man for 
Hughes deserted her along with her two kids. She found it 
difficult to support them during the harsh circumstances under 


which she lived. She decided to commit suicide in 1963. 


Unit (2) 


(18)In some poems the first line is taken as a title. Given the 
first stanza of ''The Tide Rises, the Tide Falls", a poem 
written by Henry Longfellow (1807 — 1882), interpret the 
underlined meaning of this statement. 

The Tide rises, the tide falls, 
The twilight darkens, the curlew calls; 
Along the sea-sands damp and brown 
The traveler hastens toward the town, 


And the tide rises, the tide falls. 


In lexical meaning, the title refers to the ebb and flow of the sea 


tide. It is a natural phenomenon. 


Reading between the lines, this title refers to the idea that the 
cycle of nature repeats itself over and over again: Summer turns 
to winter and returns again; day follows night and returns again. 


The cycles of our lives like these endlessly repeat themselves. 


The title refers also to the ups and downs of life. There's no 
doubt about that. Things go up, and then things go down just like 
a roller coaster. Life can be bumpy, rocky, and scary, but it can 
also be fun. Good things happen, bad things happen, but— 
through it all—life goes on. 
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This poem is also about our life-journey. This is clear with the 
mysterious traveler in the poem who leaves the shore behind and 
repatriates. The idea of traveling and returning is repeated in the 


journey of our life, day in and day out. 


Unit (2) 


(19)What is the main idea in Robert Frost's poem ''The Road 
Not Taken"? 


Two roads diverged in a yellow wood, 
And sorry I could not travel both 
And be one traveler, long I stood 

And looked down one as far as I could 
To where it bent in the undergrowth; 
Then took the other, as just as fair, 
And having perhaps the better claim, 
Because it was grassy and wanted wear; 
Though as for that the passing there 
Had worn them really about the same, 

And both that morning equally lay 

In leaves no step had trodden black. 

Oh, I kept the first for another day! 

Yet knowing how way leads on to way, 
I doubted if I should ever come back. 
I shall be telling this with a sigh 
Somewhere ages and ages hence: 
Two roads diverged in a wood, and I— 
I took the one less traveled by, 
And that has made all the difference. 
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In this poem, a road forks into two. The traveler took the less 
trodden. He swam against the tide and dared to be different. 
This poem is about choices in life. Your choice can change your 
life. Some decisions are crucial in your life, but they are also not 


reversed. 


Unit (2) 


(20) Comment on the symbol of the candle in Edna St. 
Vincent Millay's "First Fig". 
My candle burns at both ends; 
It will not last the night 
But ah, my foes, and oh, my friends- 
It gives a lovely light. 


If you are working, studying, trying to care for a family and 
pursuing your own intersts, then you are burning the candle at 
both ends. This idiomatic expression came into English in the 
seventeenth century when candles were an expensive, but 
necessary means of household lighting. 

The only way to burn a candle at both ends is to hold it 
horizontally which causes the wax to drip and use up the candle 
very quickly. The expression refers to busy people who work too 
hard around the clock, and like the candle burn themselves out 
too quickly. 

The candle in this poem can be taken as a symbol of the speaker's 
rapidly- burning life or perhaps her fading beauty as a woman, or 
even her losing an ovum every month diminishing her chance to 


become a mother. 
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A THOROUGH EXAMPLE OF THE POEM 
ANALYSIS FORM 


"Upon a Child That Died" by 
Robert Herrick 


Here she lies, a pretty bud, 
Lately made of flesh and blood, 
Who as soon fell fast asleep 
As her little eyes did peep. 
Give her strewings, but not stir 


The earth that lightly covers her. 


Unit (2) 


Poem Analysis Form 


Poem Upon a Child that Died Poet Robert Herrick (1591 - 1674) 


School Cavaller Poetry Cavalier Poets wrote lyric and light poems. They did not explore the depth 
0 he = he rote Pout ole 7 amea of thair naam: are oror in natura he ەقەد‎ n 


Paraphrasing TE poem 15 about pre malire death which le a repeated opie h pocty In general A young git 
‘ied in the prime before seeing or exploring the wonders of ie word or enjoying the beauties of Me. 


Rhyme scheme AASECC. The simple realfles in Ife are ABC matters. Death Is a fact and unaviodable realty. 


Tone sasansgan— Diction (The choice of words) 66 em andeovers 


Figures of Speech: 

Figure of Speech Found in line(s) 
The giri is spoken of as a bud. (Metaphor) 1 
A traditional analogy between death and sleep. 3 


Dirt islikened to a blanket (Metaphor) 5 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Fell - Fast (amteration) 3 
Strewing - Still (Alliteration) 5 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 
Bud - Blood Optical 


NOTE )1(: The idea of fusion with nature and recycle In Its course Is expressed in the earth tat covers the 


dead giri and the strewings spread over her grave. 


NOTE (2) Compare this poem to Thomas Hood's “The Death Bed”. 
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In a later stage, advanced students are asked to write a 
critical appreciation essay on selective poems. Hereafter is an 
example: 
William Shakespeare 
Sonnet XVIII 
Shall I Compare Thee 
Shall I compare thee to a summer's day? 
Thou art more lovely and more temperate: 
Rough winds do shake the darling buds of May, 
And summer's lease hath all too short a date: 
Sometime too hot the eye of heaven shines, 
And often is his gold complexion dimm'd; 
And every fair from fair sometime declines, 
By chance or nature's changing course untrimm'd; 
But thy eternal summer shall not fade 
Nor lose possession of that fair thou owest; 
Nor shall Death brag thou wander'st in his shade, 
When in eternal lines to time thou growest: 
So long as men can breathe or eyes can See, 


So long lives this and this gives life to thee. 


This poem is believed to be one of Shakespeare’s best sonnets 


and one of the best poems of love ever to be written. William 


Unit (2) 


Shakespeare himself is the speaker in this poem. It is written in 
iambic pentameter form, having four quatrains and a rhyming 
couplet. It describes beauty and how it can be affected by time. 
Also in this sonnet, Shakespeare says he has the power to keep 
her beauty preserved forever within his poetry. With this, some 
people have looked at the poem more as a “self-glorification” 


poem other than an actual love poem. 


The poem begins with showing off the beauty and genuine love. 
Although, none of their physical features are described. So we 
know nothing of what they actually look like, other than pure 
beauty. Instead of knowing their actual physical features, 
Shakespeare compares that to be more beautiful than the sun on a 
summers day. The poem opens with the famous “Shall I compare 


thee to a summers day?” 


This question is meant to be of the most flattering, as the sun of a 
summers day is usually looked upon as a type of beauty. 
Shakespeare continues however, and states that the beauty of his 
love actually is greater than and exceeds that of the sun on a 
summers day. “Thou art more lovely and more temperate”, here 
is where Shakespeare begins to point out the bad parts of the 


summer, criticizing it by saying the strong winds take away from 
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its beauty and we are unhappy with how short of a time period it 


had lasted. 


“Rough winds do shake the darling buds of May, and summers 
lease hath all too short a date” Shakespeare is describing how sad 
and unruly it is that summers beauty fades away so quickly at 
such a daring rate. The word “lease” describes how the beauty of 
summer, and beauty in general is limited to only a certain amount 
of time. It will inevitably eventually be taken away. As the poem 
advances to the second quatrain Shakespeare continues to rain 
criticism on summer. Although this time he is focusing more 
upon the sun. Leading it to where it is believed to be short lived 


as well. 


“Sometime too hot the eye of heaven shines, and often in his gold 
complexion dimmed” With this line Shakespeare 5 
personification to personify the sun to seem to be as “the eye of 
heaven.” Stating that it can either be too hot, or be blocked by the 
clouds. Unlike his “temperate love.” In the second quatrain 
Shakespeare firmly basically states that all beauty will either 
come to an end my chance or be taken over the natural course of 
time. “And every fair from fair sometime declines, by chance or 
natures changing course untrimmed” While repeating the word 


“fair” this symbols that the fate is unescapable for anything that 


Unit ©( 


yields in sort or bit of beauty. However, Shakespeare states that 
his love will never lose the beauty that they pose. For it is eternal 


in his poetry. 


“But thy eternal summer shall not fade, nor lose possession of 
that fair thou ow’st, nor shall death brag thou wander’st in his 
shade, when in eternal lines to time thou grow’st’” This is the 
point where I, myself began to question the meaning of this 
poem. As Shakespeare uses “thy” instead of “thee” showing that 
he is praising one self and that he has somewhat in a way, “beat” 


death. 


To conclude, Sonnet 18 does successfully conveys the theme of 
beauty and the effect of time upon it through a various set of 


: : ; ; 1 
poetic techniques and a successful iambic pentameter structure. 


(!) By Chelsea Davis 


(https://www.academia.edu/25172747/Poem_ Explanation of Sonnet 18 by Wi 
lliam_Shakespeare) 
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THE ELIZABETHANS, THE 
METAPHYSICALS 
& THE NEO-CLASSICALS 
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THE ELIZABETHANS, THE 
METAPHYSICALS 
& THE NEO-CLASSICALS 


THE ELIZABETHANS 


Characteristics of the Elizabethan Age: 


1-The Elizabethan Age was an age of Renaissance in England. 
2-It was marked by profound intellectual thinking. 

3-It was the age of sporadic geographical discoveries. 

4-It witnessed the rise of individualism, humanism and 
secularism and nationalism. 

5-The Elizabethan Age was a golden of literature, drama in 
particular. It witnessed the flourishing of the English sonnet. 


Also, Blank Verse or Free Verse was applied for the first time. 
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(1)""Was this the face" by Christopher Marlowe 


Was this the face that launched a thousand ships 
And burned the topless towers of Ilium? 
Sweet Helen, make me immortal with a kiss: 
Her lips suck forth my soul, see where it flies. 
Come Helen, come, give me my soul again. 


Here will I dwell, for heaven be in these lips 


Was this the face 


Christopher Marlowe (1564 — 1593), a remarkable 
poet and dramatist who lived a bohemian life that led 
to his murder in a fight. 
Kind of Poem | A seven - line — poem, extracted from Marlowe's play 


"Dr. Faustus". 


Setting The two characters in the poem are Dr. Faustus and 
Helen who was summoned from the past and appeared 
before his eyes. Time and place are not specified. 


Paraphrasing Helen of Troy has been considered to be the most 


beautiful woman that has ever existed. She was the 
wife of the king of Sparta and was kidnapped by Paris, 
a matter which led to the out-breaking of the Trojan 
War. 


Rhyme Scheme ABACDAE 
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Infatuated and captivated by beauty. 
Sweet — Lips — Kiss 


Figures of 


Speech 


Alliteration, 
Onomatopoeia 
and Other 
Devices 
Audio / Optical 


/ Olfactory / 
Gustatory and 


Tactile Images 





[Line 1] Was this the face? (Rhetorical 
Question). 

[Line 2] Helen's beauty is spoken of as fire 
(Metaphor). 

[Line 4] In modern sense, Helen's lips are 
likened to a vacuum (Metaphor). 

[Line 6] Heaven in these lips? (Hyperbole). 
[Line 3] Suck — Soul — See (Alliteration). 

[Line 4] Make — Me (Alliteration) 


Fire — Burnt — Kiss — Lips (Tactile). 


English Poetry 
(2)"Full Fathom Five" by William Shakespeare 


Full fathom five thy father lies; 
Of his bones are coral made; 
Those are pearls that were his eyes: 
Nothing of him that doth fade, 
But doth suffer a sea-change 
Into something rich and strange. 
Sea-nymphs hourly ring his knell: 
Hark! now I hear them,—ding-dong, bell. 


Full Fathom Five 


William Shakespeare (1564 — 1616), the most 
outstanding literary figure in English Literature. He 
wrote wonderful sonnets and plays. 


Age Elizabethan Poetry 


Kind of Poem Dirge: a short poem lamenting the drowning of 
somebody. 
Setting We have two characters: the poet and his friend. This 
pieces of poetry is extracted from Shakespeare's play 
"The Tempest". Time is not indicated. Place is an island. 
Paraphrasing | In his condolence to his friend whose father drowned, the 
speaker tries to cheer him up claiming that his father did 
not really die, but rather recycled in the course of nature. 
That is to say, he is still around, but a transformed way. 
Rhyme Scheme ABABCCDD 
Tone Consoling. 
Diction Pearls — Nothing .... Fade — Rich 
Figures of - [Line 1] Bones are likened to coral (Metaphor). 
Speech - [Line 3] Eyes are likened to pearls (Metaphor). 
- [Line 7] Mermaids are likened to nuns 
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Alliteration, - [Line 1] Full — Fathom - Five (Alliteration). 
Onomatopoeia [Line 8] Ding — Dong (Onomatopoeia) 
and Other 
Devices 


Audio / Optical Ding — Dong — Sea waves (Audio). 
/ Olfactory / Red corals reefs — Blue water (Optical) 
Gustatory and Iodine in sea water (Olfactory) 
Tactile Images Salty water (Gustatory) 
The effect of sea water on skin (Tactile) 





English Poetry 
(3)" Spring" by Thomas Nashe 


Spring, the sweet spring, is the year’s pleasant king, 
Then blooms each thing, then maids dance in a ring, 
Cold doth not sting, the pretty birds do sing: 


Cuckoo, jug-jug, pu-we, to-witta-woo! 


The palm and may make country houses gay, 
Lambs frisk and play, the shepherds pipe all day, 
And we hear aye birds tune this merry lay: 


Cuckoo, jug-jug, pu-we, to-witta-woo! 


The fields breathe sweet, the daisies kiss our feet, 
Young lovers meet, old wives a-sunning sit, 
In every street these tunes our ears do greet: 
Cuckoo, jug-jug, pu-we, to witta-woo! 


Spring, the sweet spring! 


Thomas Nashe (1564 — 1593). Nashe studied in 
Cambridge and he lived for some time in Italy and 


France. 


Age Elizabethan Poetry 


Kind of Poem A pastoral of three four — line — stanzas. 
Setting Characters: (Old wives, maids, shepherds and lovers). 
Time: The month of May. Place: English countryside. 


Paraphrasing In this poem Nashe gives a vivid descriptive picture of 
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the return of Spring. The land becomes green, and 
people feel happy that cold is gone. Spring simply means 
regeneration. 


Rhyme Scheme AAAB CCCB DEDBA 
Joyful and excited. 
Sing — Gay — Bloom - Pleasant 


Figures of [Line 1] Spring is spoken of as a king 
Speech (Metaphor). 
[Line 3] Cold is spoken of as stinging bees 
(Metaphor). 
[Line 9] "Fields breathe" and "Daisies kiss" 
(Personification). 
[Line 11] "Tunes greet" (Personification). 
Alliteration, [Line 1] Spring — Sweet (Alliteration). 
Onomatopoeia [Line 4, 8 & 12] "Cuckoo, jug-jug, pu-we, to 
and Other witta-woo" (Onomatopoeia) 


Devices 


Audio / Optical Sing — Pipe - Tune (Tactile). 


/ Olfactory / Blooms — Daisies (Optical). 
Gustatory and Daisies (Olfactory). 
Tactile Images Sting — Kiss — Sunning (tactile). 





English Poetry 
(4)"'On His Blindness" by John Milton 


When I consider how my light is spent, 

Ere half my days, in this dark world and wide, 
And that one Talent which is death to hide 
Lodged with me useless, though my Soul more bent 
To serve therewith my Maker, and present 
My true account, lest he returning chide; 
"Doth God exact day-labour, light denied?" 

I fondly ask. But patience, to prevent 
That murmur, soon replies, ''God doth not need 
Either man's work or his own gifts; who best 
Bear his mild yoke, they serve him best. His state 
Is Kingly. Thousands at his bidding speed 
And post o'er Land and Ocean without rest: 


They also serve who only stand and wait." 


| Pomm | On His Blindness 


John Milton (1608 — 1674), an anti-Royalty and a Puritan 
poet. He became blind in 1651. He is well- known 
masterpiece is "Paradise Lost. After the Restoration of 
monarchy in 1660, Milton was arrested, but released 


later. Some of Milton's social acquaintances told him that 


he was punished by God because he refused early in his 
life to become a priest, and also because he supported the 
Republicans who hanged King Charles I. 





Unit (3) 
Age The Puritans were religiously fanatic. They shaved their 
Ce il heads completely. They closed theaters. 
Kind of Poem A sonnet, but the octave and sestet are not separated to 
الا‎ signal that Milton's sufferings continued. 
Setting Neither time nor place is specified. We have Milton as 
a the only autobiographical figure. 


Paraphrasing | The poet laments the loss of his vision. He is unable to 
enjoy life. He can’t serve God. Then it dawned upon him 
that those who are patients, those who accept their 
destinies and those who wait and yield to the will of God 
deserve His mercy. 


Rhyme Scheme ABBAABBACDCDCDCD 
Grumbling and then resigning. 


"Light is spent" — "Stand and wait" 


Figures of [Line 1] "Light is spent". Eyesight is likened to a 
Speech candle? (Traditional metaphor). [Line 7 & 8] 
"Patience replies" (Personification). [Line 11] 


"Bear his mild yoke" Men yielding to their fate 
are likened to cows bearing yokes (Metaphor). 
Alliteration, [Line 3] World — Wide — See (Alliteration). 
Onomatopoeia [Line 7] Patience — Prevent (Alliteration) 
and Other [Line 11] Serve - State 
Devices [Line 14] Serve — Stand 
Audio / Optical | The image of light versus darkness and its implications 
/ Olfactory / | (virtue and vice / goodness and evil) is the central image 
Gustatory and | in the poem. 
Tactile Images 
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THE METAPHYSICALS 


Characteristics of Metaphysical Poetry: 


-"Metaphysical" means "beyond nature". The term was 
retrospectively used by Dr. Samuel Johnson as a label to a group 
of poets who had common features. 

-Some of the characteristics of Metaphysical Poetry are: 
1-Using conceits or far fetched images that can run over two 
lines of poetry. 

2-Using puns. 

3-Holding comparisons between dissimilar things. 

4-Using everyday language. 

5-Blending thought and feeling. 

6-Using wit and elevated emotions. 

7-Referring to philosophical ideas. 

8-Making use of scientific knowledge. 

9-Making use of geographical discoveries. 

10-Applying dramatic elements to their poems. 

11-Seeking salvation as they are tortured by sins. 


12-Questioning the unquestionable. 


Unit © 


(5)"A Burnt Ship" by John Donne 


Out of a fired ship, which by no way 
But drowning could be rescued from the flame, 
Some men leap'd forth, and ever as they came 
Near the foes' ships, did by their shot decay; 
So all were lost, which in the ship were found, 


They in the sea being burnt, they in the burnt ship drown'd. 


John Donne (1572 — 1631). Donne is considered by 


many critics as the pioneering figure in Metaphysical 


Poetry. 


Metaphysical Poetry 
Kind of Poem An epigram, a short witty poem. 


Setting Time: Day. Location: At sea. Characters: Sailors and 
seamen in the navy. 


Paraphrasing | Ironically enough life ends in strange ways. When our 
time comes, there is no way to escape it. Life may end 
hastily and in an agonizing way. No matter what we 
can NOT ever escape our fate. 


Rhyme Scheme ABBACC 
"Burning at sea" — "Drowning on ship" 
eo غشتشششتتلللييلليييججي‎ 
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Figures of 


Speech 


Alliteration, 
Onomatopoeia 
and Other 
Devices 
Audio / Optical 
/ Olfactory / 
Gustatory and 


Tactile Images 





The scene is depicted as an inferno. The four elements 


of nature are found: water, fire, air and dust. Human 


beings (sailors) were created from clay and turn by fire 


to ashes that air scatters. 
We have a set of opposite words which intensifies the 
idea manifested in the poem. These words are: (Lost x 


Found), (Rescue x Drowned) and (Flame x Water). 


Shells of the guns (Audio). 

Blue sea and fire (Optical). 

The smelling of smoke (Olfactory). 
Salty water (Gustatory). 


Fire burning skin (Tactile). 


Unit (3) 


THE NEOCLASSICALS 


Characteristics of Neoclassical Poetry: 


1-Rationalism. 

2-Scholarly Allusions. 

3- Didacticism. 

4-Realism. 

5-Adherence to Classical Rules. 
6-Objectivity. 

7-Satire. 


English Poetry 


(6)''Ode on Solitude" by Alexander Pope 


Happy the man, whose wish and care 
A few paternal acres bound, 
Content to breathe his native air, 

In his own ground. 

Whose herds with milk, whose fields with bread, 
Whose flocks supply him with attire, 
Whose trees in summer yield him shade, 
In winter fire. 

Blest, who can unconcernedly find 
Hours, days, and years slide soft away, 
In health of body, peace of mind, 
Quiet by day, 

Sound sleep by night; study and ease, 
Together mixed; sweet recreation; 
And innocence, which most does please, 
With meditation. 

Thus let me live, unseen, unknown; 
Thus unlamented let me die; 

Steal from the world, and not a stone 


Tell where I lie. 


Unit (3) 
Ode on Solitude 


Alexander Pope (1688 — 1744), an 18" century poet 


known for satire and heroic couplet (rhyming pairs of 
lines). 
Kind of Poem A five — stanza — poem. Each stanza consists of four 


lines. 


Setting Time: Not mentioned. Location: Countryside. 
ES Characters: The farmer and the narrator. 
Paraphrasing | Being a Catholic and physically unattractive, Pope had 
a tendency towards shunning publicity. In this poem, 
Pope praises avoiding mixing up with people. He calls 
for living obscurely in a piece of arable land. His 


message is "All you need to be happy is simple things. 


Feel gratified with what you have." 


Rhyme Scheme ABAB CDCD EFEF 011011 37 
Happy — content — blest — peace of mind 


Figures of [Line 8] Shade is spoken of as fruit. (Metaphor) 
Speech [Line 10] Years are likened to a skater sliding fast and 
smoothly on ice. (Metaphor) 
Alliteration, | Alliteration is used extensively in this poem in lines 1, 
Onomatopoeia | 10, 11, & 18. 
and Other Whose - Wish / Slide — Soft / Sound — Sleep / 


Devices Unseen — Unknown. 


Audio / Optical - Milk - Bread (Gustatory). 





English Poetry 


/ Olfactory / - Shade - Fire (Tactile). 
Gustatory and 
Tactile Images 


Although Pope practically belonged to the Age of 


Reason, yet he showed in this poem some pre- 


Romantic elements. 





Unit (3) 


POEMS FOR RESEARCH & SELF- 
ANALYSIS 


Michael Drayton 


“Since there’s no help, come let us kiss and part” 


Since there’s no help, come let us kiss and part. 
Nay, I have done, you get no more of me; 
And I am glad, yea glad with all my heart, 

That thus so cleanly I myself can free. 
Shake hands for ever, cancel all our vows, 
And when we meet at any time again, 
Be it not seen in either of our brows 
That we one jot of former love retain. 

Now at the last gasp of Love’s latest breath, 
When, his pulse failing, Passion speechless lies; 
When Faith is kneeling by his bed of death, 
And Innocence is closing up his eyes— 
Now, if thou wouldst, when all have given him over, 


From death to life thou might’st him yet recover! 





English Poetry 


Poem Analysis Form 


Poet 


Rhyme scheme 
Tone. Diction (The choice of words). 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 


Unit (3) 


Edmund Spencer 
Amoretti LXXV: One Day I Wrote her Name 


One day I wrote her name upon the strand, 
But came the waves and washed it away: 
Again I wrote it with a second hand, 

But came the tide, and made my pains his prey. 
"Vain man," said she, "that dost in vain assay, 
A mortal thing so to immortalize; 

For I myself shall like to this decay, 

And eke my name be wiped out likewise." 
"Not so," (quod I) "let baser things devise 
To die in dust, but you shall live by fame: 
My verse your vertues rare shall eternize, 
And in the heavens write your glorious name: 
Where whenas death shall all the world subdue, 
Our love shall live, and later life renew." 


English Poetry‏ لمو 





Poem Analysis Form 


Poet 


Rhyme scheme 
Tone Diction (The choice of words) 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 


Unit (3) 


George Herbert 
Virtue 


Sweet day, so cool, so calm, so bright, 
The bridal of the earth and sky; 
The dew shall weep thy fall to-night, 
For thou must die. 


Sweet rose, whose hue angry and brave 
Bids the rash gazer wipe his eye; 
Thy root is ever in its grave, 

And thou must die. 


Sweet spring, full of sweet days and roses, 
A box where sweets compacted lie; 
My music shows ye have your closes, 
And all must die. 


Only a sweet and virtuous soul, 
Like season'd timber, never gives; 
But though the whole world turn to coal, 
Then chiefly lives. 
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Poem Analysis Form 


Poet 


Rhyme scheme 
Tone. Diction (The choice of words). 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 


Unit (3) 


Andrew Marvell 
To His Coy Mistress 


This coyness, lady, were no crime. 
Had we but world enough and time, 
We would sit down, and think which way 
To walk, and pass our long love’s day. 
Thou by the Indian Ganges’ side 
Shouldst rubies find; I by the tide 
Of Humber would complain. I would 
Love you ten years before the flood, 
And you should, if you please, refuse 
Till the conversion of the Jews. 

My vegetable love should grow 
Vaster than empires and more slow; 
An hundred years should go to praise 
Thine eyes, and on thy forehead gaze; 
Two hundred to adore each breast, 
But thirty thousand to the rest; 

An age at least to every part, 
And the last age should show your heart. 
For, lady, you deserve this state, 
Nor would I love at lower rate. 
But at my back I always hear 
Time’s winged chariot hurrying near; 
And yonder all before us lie 
Deserts of vast eternity. 


English Poetry 
Thy beauty shall no more be found; 
Nor, in thy marble vault, shall sound 
My echoing song; then worms shall try 
That long-preserved virginity, 

And your quaint honour turn to dust, 
And into ashes all my lust; 

The grave’s a fine and private place, 
But none, I think, do there embrace. 
Now therefore, while the youthful hue 
Sits on thy skin like morning dew, 
And while thy willing soul transpires 
At every pore with instant fires, 
Now let us sport us while we may, 
And now, like amorous birds of prey, 
Rather at once our time devour 
Than languish in his slow-chapped power. 
Let us roll all our strength and all 
Our sweetness up into one ball, 
And tear our pleasures with rough strife 
Through the iron gates of life: 
Thus, though we cannot make our sun 
Stand still, yet we will make him run. 


Unit (3) 


Poem Analysis Form 


Poet 


Rhyme scheme 
Tone. Diction (The choice of words). 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 





English Poetry 


Robert Herrick 
To Anthea, who may Command him Anything 


Bid me to live, and I will live 
Thy protestant to be; 
Or bid me love, and I will give 
A loving heart to thee. 


A heart as soft, a heart as kind, 
A heart as sound and free, 
As in the whole world thou canst find, 
That heart I'll give to thee. 


Bid that heart stay, and it will stay, 
To honour thy decree; 
Or bid it languish quite away, 
And 't shall do so for thee. 


Bid me to weep, and I will weep, 
While I have eyes to see; 
And having none, yet I will keep 
A heart to weep for thee. 


Bid me despair, and I'll despair, 
Under that cypress tree; 
Or bid me die, and I will dare 
E'en death, to die for thee. 


Thou art my life, my love, my heart, 
The very eyes of me; 
And hast command of every part, 
To live and die for thee. 


Unit (3) 


Poem Analysis Form 


Poet 


Rhyme scheme 
Tone Diction (The choice of words) 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 
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Richard Lovelace 


To Lucasta Going to the Wars 


Tell me not (Sweet) Iam unkind, 
That from the nunnery 
Of thy chaste breast and quiet mind 
To war and arms I fly. 


True, a new mistress now I chase, 
The first foe in the field; 
And with a stronger faith embrace 
A sword, a horse, a shield. 


Yet this inconstancy is such 
As you too shall adore; 
I could not love thee (Dear) so much, 
Lov’d I not Honour more. 


Unit (3) 


Poem Analysis Form 


Poet 


Rhyme scheme 
Tone. Diction (The choice of words). 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 





UNIT (4) 


THE ROMANTICS 


Unit (4) 


UNIT (4) 


THE ROMANTICS 


Categorize the British Romantics. 


1-The Scottish Group: (The forerunners or the pioneers). It 


includes Walter Scott, Robert Burns and William Blake. 


2-The Lake Group: Named after the "Lake district" in England. 
It includes Samuel Taylor Coleridge and William Wordsworth. 


3-The Late Romantics: It includes Lord Byron, Shelly and 


Keats. 


English Poetry 


What are the factors that led to the emergence of the 


Romantics? 


1-The French Revolution and its three slogans: liberty, fraternity 
and equality. 

2-The Industrial Revolution as they dreaded lest machines would 
replace emotions and distort nature. When the order of nature is 
broken, every kind of illogic must follow. 

3-Reacting against the previous age of reason. Man cannot live 
by reason alone. Logic spoils poetry defined by Wordsworth as 


"a spontaneous flow of emotions". 


Unit (4) 


Characteristics of Romantic Poetry: 

1-The Romantics were individualistic. 

2-They were subjective. 

3-They believed in personal freedom. 

4-They heard only their inner voices. 

5-They could not fetter or curb their emotions. 
6-They refused any authority over them. 

7-They rejected logic, reason and intellectual topics. 
8-They used simple and common language. 

9-They wrote about ordinary people. 

10-They used symbols. 

11-They used simple poetic forms. 

12-They had a sense of nostalgia. 

13-They looked at the world through the innocent eyes of 
children. 

14-They disliked urban life. 


15-They embraced nature. 


English Poetry 


The Relation Between the Romantics and Nature: 

The Romantics were very much attached to nature. They 
embraced it. To them, nature was inspiration. The Romantics 
loved rural, rustic and pastoral areas and disliked urban life. They 
looked at nature as something sacred and divine. They regarded 
nature as teacher. They saw the world through the eyes of 
innocent children because kids are close to nature and behave 
naturally. The Romantics believed that nature has always the 
upper hand and the last word . Nature is almost always 
triumphant and victorious. They believed in the unification with 
nature. They believed that human beings are part of nature and 


that they fuse and recycle in its course. 


Unit (4) 107 


Prove that the Romantics were lovers of freedom. 
1-Wordsworth was visiting France when the French people 
happily celebrated the fall of the Bastille. He did not panic or flee 
to England. 

2-William Blake supported the American Revolutionary War of 
Independence. 

3-George Gordon Byron left England to Greece where he fought 
with the Greek against the Turks. 


English Poetry 


(1)'""A Slumber Did My Spirit Seal" by William Wordsworth 
A slumber did my spirit seal; 
I had no human fears: 
She seemed a thing that could not feel 
The touch of earthly years. 


No motion has she now, no force; 
She neither hears nor sees; 
Rolled round in earth's diurnal course, 


With rocks, and stones, and trees. 


A Slumber Did My Spirit Seal 


William Wordsworth (1770 — 1850). Wordsworth 


abandoned London and went to live in the countryside. 


He became Poet Laureate in 1843. 


Romantic School 


Kind of Poem An epitaph consisting of two stanzas, each contains 4 


lines. 


Setting Time: Not mentioned. Location: Lake shore. Characters: 
The poet and the dead girl. 


Paraphrasing William Wordsworth came across a dead girl whose 
body was expelled by water. He felt grim and gloomy 


that she became motionless, then held out that she didn't 





die, but rather fused and recycled in the course of nature. 


Rhyme Scheme ABAB CBCB 
eo س‎ 


Unit (4) 
a الا‎ 
Figures of [Line 3] "She seemed a thing". (De-personification) 
Speech [Line 4] "The touch of earthly years". (Personification) 


Alliteration, Alliteration is used in line 1."Slumber - Spirit 


Onomatopoeia — Seal". 


and Other Negation in the poem creates also some sort 


Devices of sound effect: "No fears - NO motion — NO 
force — Could NOT feel - Neither hears Nor 
sees". 

Audio / Optical Rocks - Stones - Trees (optical). 

/ Olfactory / 

Gustatory and 

Tactile Images 
Wordsworth did not put a title to his poem 
since death comes abruptly without asking for 
an excuse. The first line, thus has been taken 
as a title for the poem as in many other 
titleless poems. 
This poem is often compared to "Full Fathom 
Five" by William Shakespeare in so far the 


idea of recycle is concerned. 





English Poetry 


(2)"Jenny Kiss’d Me" by James Leigh Hunt 


Jenny kiss’d me when we met, 
Jumping from the chair she sat in; 
Time, you thief, who love to get 
Sweets into your list, put that in! 

Say Pm weary, say I’m sad, 

Say that health and wealth have miss’d me, 
Say I’m growing old, but add, 


Jenny kiss’d me. 


Jenny Kiss’d Me 


James Leigh Hunt (1784 — 1859). Hunt belonged to the 


Late Romantics. He was also a critic and a journalist. 


Romantic School 
Kind of Poem A lyric consisting of one stanza of eight lines. 


Setting Time: Not shown. Location: A house. Characters: The 
poet and Jenny. 


Paraphrasing The poet says that he is poor, old and ill, but this is 
nothing to him compared to a kiss from Jenny. 
Numerous girls were named "Jenny" because of this 


poem. 


Rhyme Scheme ABABCDCD 
Mixed feelings of sadness and happiness 
e سس سس ش س سشسش2 22ص 2ش 4498خ24للح يللب ل مس كل له‎ 





Unit (4) $$ 111[ 
Weary — Sad — Missed - Kissed 


Figures of [Line 3] Time is compared to a thief, at traditional image 
Speech which is found in almost all cultures. Days are valuable 
and the passing of time steals our ages. (Metaphor). 


Alliteration, | The repetition of "Jenny" two times, "Me" three times 


Onomatopoeia | and "Say" four times creates some sort of internal music 


and Other in the poem. 
Devices 
Audio / Optical - Kissed (Tactile). 
/ Olfactory / 
Gustatory and 


Tactile Images 
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(3)""When We Two Parted" by George Gordon Byron 


When we two parted 
In silence and tears, 
Half broken-hearted 
To sever for years, 
Pale grew thy cheek and cold, 
Colder thy kiss; 
Truly that hour foretold 


Sorrow to this. 


The dew of the morning 
Sank chill on my brow-- 
It felt like the warning 
Of what I feel now. 
Thy vows are all broken, 
And light is thy fame; 
I hear thy name spoken, 


And share in its shame. 


They name thee before me, 
A knell in mine ear; 


A shudder come o'er me-- 


Unit (4) $$$ 13) 


Why wert thou so dear? 
They know not I knew thee, 
Who knew thee too well-- 
Long, long shall I rue thee, 
Too deeply to tell. 


In secret we met-- 

In silence I grieve, 
That thy heart could forget, 
Thy spirit deceive. 

If I should meet thee 
After long years, 
How should I greet thee?-- 


With silence and tears. 


| Poem | When We Two Parted 


George Gordon Byron (1788 — 1824). He inherited the 
title of "Lord". He died in Greece during its struggle 


against Turkey. 


Age Romantic School 


Setting Time: Late night and early morning. Location: A secret 
place. Characters: Byron and his mistress. 
Paraphrasing | Byron wrote this poem to a woman he seemed to have a 
[eae em arnt 
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woman was notorious. It seems also that Byron fell in 
love with her. He had to split from her for some social 
considerations. He, however was not able to forget her. 


Rhyme Scheme | ABABCDCD EFEFGHGH UJIJKLKL MNMNOPOP 
Doleful and sorrowful 
Parted — Tears — Broken-hearted — Sorrow. 


Figures of [Line 3] "Half broken- hearted" is a traditional image 


Speech which expresses the idea of agony and pain. (Metaphor). 


[Line 13 & 14] The mistress' s name falls on the ears of 
the poet as bell. This is also a conventional image found 
in many languages. (Metaphor). 
Alliteration, Alliterations are found in lines 1, 16 & 21: When - We / 
Onomatopoeia | Share — Shame / Know - Knew 
and Other 
Devices 
Audio / Optical Knell (Audio). 
/ Olfactory / Pale (Optical). 
Gustatory and Tears — Cold — Chill — Colder kiss — Shudder 





Tactile Images (Tactile). 





(') There is more than one interpretation to the story. 
eo oS _ هم‎ © 
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(4)""A Widow Bird" by Percy Bysshe Shelley 


A widow bird sate mourning for her love 
Upon a wintry bough; 
The frozen wind crept on above, 


The freezing stream below. 


There was no leaf upon the forest bare, 
No flower upon the ground, 
And little motion in the air 


Except the mill-wheel’s sound. 


Shelley (1792 — 1822). He drowned in the Mediterranean 
while visiting Italy. 


Romantic School 


Setting Time: Daylight. Location: Countryside. Characters: A 
bird. 


Paraphrasing Winter is the season during which partners get close to 
one another to feel warm and cozy. In this poem, 
however we have a widow bird which lost its mate. As a 
matter of fact, Shelley drew with his pen a wonderful 
painting like those hung on the walls of reception halls 
in the past. 
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Rhyme Scheme ABAB CDCD 
Widow- Wintry — Freezing — Frozen - Bare. 


Figures of [Line 3] "The frozen wind crept". Wind is spoken of as a 
Speech reptile, say a snake or the like. (Metaphor). 
Alliteration, | The negation in "no leaf" and "No flower" which 
Onomatopoeia | stresses the idea of nothingness creates some sort of 
and Other internal music. 


Devices 


Audio / Optical Mill - wheel (Audio). 
/ Olfactory / The white color prevails the poem. (Optical). 


Gustatory and Wintry — Frozen — Freezing (Tactile). 


Tactile Images 
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(5)""The Death- bed" by Thomas Hood 


We watch'd her breathing thro' the night, 
Her breathing soft and low, 
As in her breast the wave of life 


Kept heaving to and fro. 


So silently we seem'd to speak, 
So slowly moved about, 
As we had lent her half our powers 


To eke her living out. 


Our very hopes belied our fears, 
Our fears our hopes belied-- 
We thought her dying when she slept, 
And sleeping when she died. 


For when the morn came dim and sad, 
And chill with early showers, 
Her quiet eyelids closed--she had 


Another morn than ours. 


English Poetry 


The Death - bed 


Thomas Hood (1799 — 1845). He always suffered from 
weak health. 


Age Romantic School 


Kind of Poem | An elegy consisting of four quatrains, totaling sixteen 


lines. 


Setting Time: Night. Location: Bedroom in a house or a 
hospital. Characters: A dying girl and a group of 
attendants, mostly relatives. 
Paraphrasing | The attendants expected the girl to die, but she held on 
dear life. When she actually died, they thought she 
was just sleeping. The analogy between sleep and 
death is traditional in almost all cultures. 


Rhyme Scheme ABCB DEFE GHIH JKJK 
Silently- Slowly — Dying — Dim - Sad. 


Figures of [Line 3& 4] . Inhalation and exhalation in the breast of 
Speech the dying girl are spoken of as sea-waves with their 
ebbs and flows. The analogy here is between the tide 
of life and death on one hand and the sea tide on the 

other hand. (Metaphor). 
Alliteration, - Sibilant alliterations occur in lines 5 & 6. 
Onomatopoeia (So — Silently — Seemed — Speak / So - 

and Other Slowly - Speak). 





Unit (4 


Devices 


Audio / Optical 
/ Olfactory / 
Gustatory and 


Tactile Images 


Repetitions: "Breathing" 2 times, "Fears" 2 
times & "Belied" 2 times. 


Opposites: "Night x Morn", "To x Fro", 


"dying x Living" & "Fears x Hopes". 


Showers (Audio). 
Chill (Tactile). 
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POEMS FOR RESEARCH & SELF- 
ANALYSIS 


From Samuel Taylor Coleridge's ''The Rime of the Ancient 
Mariner" VI.37-42 


Like one, that on a lonesome road 
Doth walk in fear and dread, 

And having once turned round walks on, 
And turns no more his head; 
Because he knows, a frightful fiend 
Doth close behind him tread. 


Unit (4) $11] 


Poem Analysis Form 


Poet 


Rhyme scheme 
Tone. Diction (The choice of words). 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 
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William Blake 


A Poison Tree 


I was angry with my friend. 
I told my wrath, my wrath did end. 
I was angry with my foe. 
I told it not, my wrath did grow. 


And I water'd it in fears, 
Night & morning with my tears 
And I sunned it with smiles 


And with soft deceitful wiles 


And it grew both day and night 
Till it bore an apple bright. 
And my foe beheld it shine, 


And he knew that it was mine. 


And into my garden stole 
When the night had veiled the pole: 
In the morning glad I see 


My foe outstretched beneath the tree. 


Unit (4) $123) 


Poem Analysis Form 


Poet 


Rhyme scheme 
Tone Diction (The choice of words) 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 
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Percy Bysshe Shelley 
A Lament 


O world! O life! O time! 

On whose last steps I climb, 
Trembling at that where I had stood before; 
When will return the glory of your prime? 
No more -- Oh, never more! 


Out of the day and night 
A joy has taken flight; 
Fresh spring, and summer, and winter hoar, 
Move my faint heart with grief, but with delight 
No more -- Oh, never more!” 


Unit (4) $15] 


Poem Analysis Form 


Poet 


Rhyme scheme 
Tone Diction (The choice of words) 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 
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John Keats 
Shed No Tear 


Shed no tear! Oh, shed no tear! 

The flower will bloom another year. 
Weep no more! Oh, weep no more! 
Young buds sleep in the root's white core. 
Dry your eyes! Oh, dry your eyes! 
For I was taught in Paradise 
To ease my breast of melodies,-- 
Shed no tear. 


Overhead! look overhead! 
'Mong the blossoms white and red-- 
Look up, look up! I flutter now 
On this fresh pomegranate bough. 
See me! ‘tis this silvery bill 
Ever cures the good man's ill. 
Shed no tear! oh, shed no tear! 
The flower will bloom another year. 
Adieu, adieu -- I fly -- adieu! 

I vanish in the heaven’s blue,-- 
Adieu, adieu! 


Unit (4) 


Poem Analysis Form 


Poet 


Rhyme scheme 
Tone. Diction (The choice of words). 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 
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John Clare 
First Love 


I ne’er was struck before that hour 
With love so sudden and so sweet, 
Her face it bloomed like a sweet flower 
And stole my heart away complete. 
My face turned pale as deadly pale, 
My legs refused to walk away, 
And when she looked, what could I ail? 
My life and all seemed turned to clay. 


And then my blood rushed to my face 
And took my eyesight quite away, 
The trees and bushes round the place 
Seemed midnight at noonday. 

I could not see a single thing, 
Words from my eyes did start— 
They spoke as chords do from the string, 
And blood burnt round my heart. 


Are flowers the winter’s choice? 
Ts love’s bed always snow? 
She seemed to hear my silent voice, 
Not love's appeals to know. 

I never saw so sweet a face 
As that I stood before. 

My heart has left its dwelling-place 
And can return no more. 


Unit (4 


Poem Analysis Form 


Poet 


Rhyme scheme 
Tone. Diction (The choice of words). 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 
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UNIT (5) 


THE VICTORIANS 


Characteristics of the Victorian Age (1837 — 1901): 


1-It was an age of drastic changes in the British society because 
of industrialization. Industrialization brought into existence the 
railways and telegraphs which facilitated movement and 
communication. Industrialization on the one hand worsened 
social conditions, yet turned landowners on the other hand into 
businessmen. 

2-It was an age of Capitalism, raising the mottos of "Laissez- 
faire", "Laissez- aller" and "Laissez passer". 

3-It was an age of scientific progress, especially Darwinism. 
(Evolution and the origin of species / Natural Selection). The 
second theory stipulates that the fittest survives. This made the 
British feel that they are superior to other nations and felt that 
they must occupy them to be able to help them. 

4-It was an age of occupation. The British Empire was described 


as the empire on which the sun never sets. Colonization was 


English Poetry 


fundamentally economic to get cheap raw material and open 
new markets for manufactured goods. 

5-The breakout of many imperial wars necessitated imposing 
compulsory service. The battlefield was extended to civilian 
areas. Civilians were tormented and agonized by modern wars. 

6-It was an age of religious skepticism and shakable belief. 

7-This age witnessed the rise of the calls for democratization and 
the Emancipation of women. 

8- The Victorian Age was known for social hypocrisy. People 
pretended that they are virtuous outdoors, but committed 


obnoxious vices indoor. 


Unit (5) E) 


Characteristics of the Victorian Poetry: 


l-The Victorians reacted against the age of Romanticism and 
favored realistic topics. 

2-Their poems have little imagery. 

3-Their poems are relatively lengthy. 

4-They were reluctant to tackle religious topics as they 
experienced different stages of disbelief. One good example is 
"Dover Beach" by Mathew Arnold. 

5-Female voices emerged to write about their feelings freely. 
Remarkable figures are Elizabeth Browning and Christina 
Rossetti. 

6-They used dramatic monologues. In other words, the poet 
summoned a character from history to comment on his age. One 


good example is Alfred Tennyson's "Ulysses". 
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(1)""How Do I Love Thee" by Elizabeth Barrett Browning 
How do I love thee? Let me count the ways. 

I love thee to the depth and breadth and height 
My soul can reach, when feeling out of sight 
For the ends of Being and ideal Grace. 

I love thee to the level of everyday's 
Most quiet need, by sun and candle-light. 

I love thee freely, as men strive for Right; 

I love thee purely, as they turn from Praise. 

I love thee with the passion put to use 
In my old griefs, and with my childhood's faith. 
I love thee with a love I seemed to lose 
With my lost saints —I love thee with the breath, 
Smiles, tears, of all my life! — and, if God choose, 
I shall but love thee better after death. 


How Do I Love Thee 
Elizabeth Barrett Browning (1806 — 1861). She was 
incapacitated at 15 because of a spinal injury. In 1845, 


she received a letter from the poet, Robert Browning, 


expressing his love to her and his wish to get married to 


her. 


Victorian Poetry 
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Kind of Poem | A sonnet with no space between to octave and the sestet 
to indicate that Browning's love to her husband was 
flows ceaselessly. 
Setting Time and place are not indicated. Characters: The 
| | writing to her husband . 


Paraphrasing | In this poem, Elizabeth expresses her love to her husband 
who got married to her despite her health issues. The 
statement "How do I love thee" is repeated nine times 
stressing love, gratitude and rebirth for Elizabeth was 

dead in life. 


Rhyme Scheme ABBCABBCDEDEDE 


Diction Love- Passion. 


Figures of [Line 3] . "My soul can reach" (Personification). 


Speech 
Alliteration, Alliterations occur in lines 8 & 9 (Purely — 
Onomatopoeia Praise / Passion — Put). 
and Other 
Devices 
Audio / Optical "Sun — Candle light" (Optical / Tactile). 
/ Olfactory / "Tears" (Tactile). 
Gustatory and 


Tactile Images 





English Poetry 


(2)'"'The Eagle" by Alfred Tennyson 
He clasps the crag with crooked hands; 
Close to the sun in lonely lands, 


Ring'd with the azure world, he stands. 


The wrinkled sea beneath him crawls; 
He watches from his mountain walls, 


And like a thunderbolt he falls. 


The Eagle 


Alfred Tennyson (1809 — 1892). Lord Tennyson, 


regarded by many critics as the greatest of all the 


Victorian poets, was named Poet Laureate in 1950. 


Victorian Poetry 
Kind of Poem A two — stanza — poem, each contains three lines.. 


Setting Time: Sunrise. Place: An island most probably. 
Characters: A hunting eagle. 


Paraphrasing We have an eagle, symbolizing sublime and freedom, 
takes a bird's eye-view and then swoops down upon its 
prey. The poet succeeded in depicting with words a 
fantastic painting. 


Rhyme Scheme AAA BBB. 
| 
[Line 4] The poet talks of the waves as wrinkles on an 
ee —.—SH mn ooo 
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old man's face as well as a crawling baby. (2 


Alliteration, 
Onomatopoeia 
and Other 
Devices 
Audio / Optical 
/ Olfactory / 
Gustatory and 


Tactile Images 





Metaphors). 
[Line 6] The eagle is likened to thunder. (Simile). 
[Line 1] Alliteration: Clasp — Crag — Crooked. 


(Audio): Sea waves — Thunderbolt. 
(Optical): Azure — Sea — Mountains. 
Gustatory: Salty water of the sea. 


Tactile: Sun — Crooked. 


English Poetry 


(3)""When I Am Dead My Dearest" by Christina Rossetti 
When I am dead, my dearest, 
Sing no sad songs for me; 
Plant thou no roses at my head, 
Nor shady cypress tree: 

Be the green grass above me 
With showers and dewdrops wet; 
And if thou wilt, remember, 
And if thou wilt, forget. 

I shall not see the shadows, 

I shall not feel the rain; 

I shall not hear the nightingale 
Sing on, as if in pain: 

And dreaming through the twilight 
That doth not rise nor set, 
Haply I may remember, 


And haply may forget. 


| Poem | When I Am Dead My Dearest 


Poet Christina Rossetti (1830 — 1894). She wrote various 


types of poetry including children's verse. 


Victorian Poetry 
Kind of Poem A two — octave -stanzas, totaling 16 lines. 
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Setting 


Paraphrasing 


Rhyme Scheme 


Figures of 


Speech 


Alliteration, 
Onomatopoeia 
and Other 


Devices 


Audio / Optical 
/ Olfactory / 


Time and place are not specified. The characters are the 
poetess and her beloved ones. 
In the first stanza, the speaker asks her loved ones not to 
mourn her death. In the second stanza, she detaches 
herself from her would be mourners saying that she will 


not be present to experience suffering. Therefore, it is 


useless to mourn her. 


ABCBBDED FGHGHDED 


[Line 4] Cypress tree stands traditionally for mourning as 
its branches were carried during funerals. (Symbol). 
[Line 5] "Be the green grass over me" (De- 
personification). 
[Line 11] The nightingale in Greek mythology link-up 
love and death. (Symbol). 
Alliterations: are found in lines 1, 2,5 & 9 
(Dead — Dearest / Sing — Sad — Songs / Green 
— Grass / Shall — Shadows). 
Repetitions: "And if thou wilt", "haply" and "I 
shall not". 
Opposites: "Remember" x "Forget". 
Imperatives: "Sing — Plant - Be - Remember 
— Forget". 
(Audio): Nightingale — Song — Sing - 


Showers. 
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Gustatory and (Optical): Twilight — Roses — Cypress — Grass 
Tactile Images — Shadows. 

Olfactory: Roses — Rain. 

Tactile: Shady — Dewdrops. 


Note (1): The hydro- element in this poem is 


represented by "Showers — Dew - Rain". 


Note (2): Unlike Shakespeare, Wordsworth, 


Rossetti seemed unable to accept the idea of 


recycling human bodies. 
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(4)""To A Young Child" by Gerald Manley Hopkins 
Margaret, are you grieving 
Over Goldengrove unleaving? 
Leaves, like the things of man, you 
With your fresh thoughts care for, can you? 
Ah! as the heart grows older 
It will come to such sights colder 
By and by, nor spare a sigh 
Though worlds of wanwood leafmeal lie; 
And yet you will weep and know why. 
Now no matter, child, the name: 
Sorrow's springs are the same. 
Nor mouth had, no nor mind, expressed 
What heart heard of, ghost guessed: 
It is the blight man was born for, 


It is Margaret you mourn for. 


| Pom | To A Young Child 
Gerald Manley Hopkins (1844 — 1889). 


Victorian Poetry 


Kind of Poem A fifteen — line — poem of only one running stanza. 


Setting Time: Autumn. Place: A garden. Characters: The poet 
and Margaret. 
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Paraphrasing The poet asks Margaret if she is sad because the trees 
during Fall are stripped off their leaves. When you grow 
up kid, you will stop crying over this. You would rather 

cry over the mortality of man for human beings wither 
and die like leaves. 


Rhyme Scheme AABBCCDDDEEFFGG 
Sad and sobbing 
Grieving — Sigh — Weep — Sorrow — Blight — Mourn. 


Figures of [Line 2 & 4] fresh thoughts contradicts with falling 
Speech leaves. (Paradox). 
[Line 5] "As the heart grows older", using the part, heart, 
to express the whole, body (Synecdoche). 
[Line 11] The sources of sadness are likened to wells or 
springs. (Metaphor). 
Alliteration, -  Alliterations: are found in lines 3, 7, 8, 9, 11, 
Onomatopoeia 13, 14 & 15. (Leaves — Like / Spare — Sigh / 
and Other Leaf — Lie / Words -Woods / Will — Weep — 
Devices Why / Sorrow — Spring / Mouth — Mind / 
Ghost — Guessed / Blight - Born ). 


Audio / Optical | (Optical): Leaves - Wan. 
/ Olfactory / 


Gustatory and 

Tactile Images 
Note 1:The poet used the word "Fall", American word 
for "Autumn" to refer to the fall and doom of man since 


Adam. As leaves fall, so does man. 
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Note 2: It might be interesting to compare this poem 
with John Keats' "Fairy's Song" in which he advocated 
the idea of regeneration. Keats ushered his poem saying 
"Shed no tear! oh, shed no tear! / The flower will bloom 


another year. / Weep no more! oh, weep no more! / 


Young buds sleep in the root's white core. 
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(5)""Requiem" by Robert Louis Stevenson 
Under the wide and starry sky, 
Dig the grave and let me die. 
Glad did I live and gladly die, 
And I laid me down with a will 


This be the verse you grave for me: 
Here lies where he longed to be; 
Home is the sailor, home from sea, 


And the hunter home from the hill. 


a ص‎ 


Robert Louis Stevenson (1850 — 1894). Writer of the 
famous novels "Treasure Island" and "Strange Case of 


Dr Jekyll and Mr Hyde". 


Victorian Poetry 


Kind of Poem | A requiem is a mass of reposing dead souls. This two 


— quatrain - poem can be considered as a self- elegy. 


Setting Time: Tight. Place: A graveyard. Characters: The poet 
and the grave digger. 


Paraphrasing | In a scene similar to the grave- digging scene in 
Hamlet, Stevenson who had been always sick, asked 
for the digging out of his grave, saying that he lived 
happily and would leave gladly. He recommended 
some poetic lines to be inscribed on his tomb. These 
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$147) 
lines stress the idea of return. Life is all about return. 
Soldiers return. Expatriates return. Human beings, 
who were created from clay, return to mother earth, 


ash to ash and dust to dust. 


Rhyme Scheme AAAB CCCB 
Mixed feelings of sadness and happiness. 
Grave - Die - Lie - Glad - Gladly. . 


Figures of 


Speech 


Alliteration, 
Onomatopoeia 
and Other 


Devices 


Audio / Optical 
/ Olfactory / 
Gustatory and 


Tactile Images 


[Lines 7 & 8] The dead buried in graves are likened to 
sailors coming to shore or hunters from forests. This is 
a traditional image found in almost all religions, 
cultures and languages. (Analogy). 
-  Alliterations: are found in lines 1, 2, 7 & 8 
(Starry — Sky / Let — Lie / Sailor — Sea / 
Hunter — Home — Hill). 
Repetitions: The word "Home" is repeated 
three times to stress the idea of return. 
(Optical): Starry - Sea. 
Olfactory: Grave. 


Some people write in their wills that they want their 
bodies to be cremated and their ash spread over a 
river, a field or wherever. This tradition again 
emphasizes the idea of return to roots, fusion in nature 


and recycle in its course. 
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POEMS FOR RESEARCH & SELF- 
ANALYSIS 


Robert Browning 
My Star 
All that I know 


Of a certain star, 

Is, it can throw 
(Like the angled spar) 
Now a dart of red, 
Now a dart of blue, 
Till my friends have said 
They would fain see, too, 


My star that dartles the red and the blue! 


Then it stops like a bird; like a flower, hangs furled: 
They must solace themselves with the Saturn above it. 
What matter to me if their star is a world? 


Mine has opened its soul to me; therefore I love it. 


Unit (5) 


Poem Analysis Form 


Poet 


Rhyme scheme 
Tone Diction (The choice of words) 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 





English Poetry 


Mathew Arnold 
Longing 


Come to me in my dreams, and then 
By day I shall be well again! 
For so the night will more than pay 
The hopeless longing of the day. 


Come, as thou cam'st a thousand times, 
A messenger from radiant climes, 
And smile on thy new world, and be 


As kind to others as to me! 


Or, as thou never cam'st in sooth, 
Come now, and let me dream it truth, 
And part my hair, and kiss my brow, 


And say, My love why sufferest thou? 


Come to me in my dreams, and then 
By day I shall be well again! 
For so the night will more than pay 
The hopeless longing of the day. 


Unit (5) a 


POEMS FOR RESEARCH & SELF- 
ANALYSIS 


Robert Browning 
My Star 


All that I know 
Of a certain star, 

Is, it can throw 
(Like the angled spar) 
Now a dart of red, 
Now a dart of blue, 
Till my friends have said 
They would fain see, too, 


My star that dartles the red and the blue! 


Then it stops like a bird; like a flower, hangs furled: 
They must solace themselves with the Saturn above it. 
What matter to me if their star is a world? 


Mine has opened its soul to me; therefore I love it. 
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Poem Analysis Form 


Poet 


Rhyme scheme. 
Tone Diction (The choice of words) 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 
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Mathew Arnold 
Longing 


Come to me in my dreams, and then 
By day I shall be well again! 
For so the night will more than pay 
The hopeless longing of the day. 


Come, as thou cam'st a thousand times, 
A messenger from radiant climes, 
And smile on thy new world, and be 


As kind to others as to me! 


Or, as thou never cam'st in sooth, 
Come now, and let me dream it truth, 
And part my hair, and kiss my brow, 


And say, My love why sufferest thou? 


Come to me in my dreams, and then 
By day I shall be well again! 
For so the night will more than pay 
The hopeless longing of the day. 
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Poem Analysis Form 


Poet, 


Rhyme scheme 
Tone Diction (The choice of words) 


Figures of Speech: 
Figure of Speech 


Alliteration, Onomatopoeia and other devices 


Audio / Optical / Olfactory / Gustatory and Tactile images 


Found in line(s) 


Found in line(s) 


Found in line(s) 
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Poem Analysis Form 


Poet, 


Rhyme scheme 
Tone Diction (The choice of words) 


Figures of Speech: 
Figure of Speech 


Alliteration, Onomatopoeia and other devices 


Audio / Optical / Olfactory / Gustatory and Tactile images 


Found in line(s) 


Found in line(s) 


Found in line(s) 
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Unit (6) 
MODERN POETRY 


Characteristics of Modern Poetry (1901 — until present) 


1-Modern poetry is reader-centered and not poet-centered. It is 
more implicit than explicit. It is condensed. The reader decodes 
what the poet encodes. 

2-Modern poetry is free from restrictions of rhyme and rhythm. It 
embraced a new type of poems known as "Prose Poem". 

3-It is greatly influenced by modern science and technology. The 
spirit of science made the modern poet analytical and 
investigating. 

4-It is greatly affected by modern political, social and economic 
theories. 

5-It is greatly affected by modern trends of art such as surrealism, 
impressionism, expressionism ...etc. 

6-It is greatly influenced by the two world wars. 

7-It is greatly affected by modern psychological topics like those 


introduced by Freudianism. 


English Poetry 


8-It reflects moving from ruralism to urbanism and which 
resulted in change of social conditions and family disruption. 
9-It reflects moving from metropolitanism to cosmopolitanism. 
10-In modern Poetry, the theme of alienation, loneliness and 
frustration is dominant. 

11-In modern poetry, the idea of escape is prevailing. 

12-In modern poetry, a sense of aimlessness, helplessness and 


separation is imposing. 


13-Modern poems are characterized by: 

- Economy of language. 

- Unpoetic words (conversational, loan). 

- Open ends. 

- Symbolical titles and words. 

- Shattered ideas and broken images. 
14-Modern poet is pessimistic about the future. 
15-He addresses the reader in an intimate tone. 
16-He is exiled, feels nostalgia and seeks home. 


17-He suffers from moral dilemmas. 


Unit (6) 


(1)''He Wishes for the Cloths of Heaven'' by W. B. Yeats. 


Had I the heavens’ embroidered cloths, 
Enwrought with golden and silver light, 
The blue and the dim and the dark cloths 
Of night and light and the half light, 
I would spread the cloths under your feet: 
But I, being poor, have only my dreams; 


I have spread my dreams under your feet; 


Tread softly because you tread on my dreams. 


William Butler Yeats (1865-1939), an Irish poet and one 


Setting Time and Place: not defined. Characters: the poet and the 
woman he loves. 


Paraphrasing | Yeats was young and poor when he wrote this poem, but 
he had great expectations and a promising career ahead. 
He wrote it to the love of his life, Maud Gonne, who did 

in fact "tread on his dreams" by rejecting his marriage 


proposal. 


ABABCDCD. The same rhyming words are repeated. 
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Despaired, disappointed and Frustrated. 
Poor - only my dream. 


Figures of [1* stanza] The central image in the poem is likening the 
Speech dome of heaven with all its illumination to cloth. 


(Metaphor) 


[2 stanza] Dreams are likened to confetti spread under 


the feet 
of the poet's beloved. (Metaphor) 
Alliteration, - [Line 1] Had — Heaven (Alliteration). 
Onomatopoeia - [Line 3] Dark — Deaf (Alliteration) 
and Other Repetitions: This poem contains a lot of repeated words 
Devices to ascertain the truthfulness of the poet. "Cloths" 15 
repeated 3 times , "Dreams" 3, "Light" 3, "Spread" 2, 
"Tread" 2, "Under your feet" 2. The title is not added to 
this. 
Audio / Optical | Golden and silver light — Blue — Dim — Dark (Optical) 





/ Olfactory / | Tread — feet (tactile) 
Gustatory and 
Tactile Images 
Yeats constructed the entire poem as an "if" condition 
clause. The first 4 lines contain the condition using "had" 
to mean "if" and the last 4 lines contain the answer to the 


condition. 
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(2)'"The Listeners" by Walter De La Mare. 


‘Ts there anybody there?’ said the Traveller, 
Knocking on the moonlit door; 

And his horse in the silence champed the grasses 

Of the forest’s ferny floor: 
And a bird flew up out of the turret, 

Above the Traveller’s head: 

And he smote upon the door again a second time; 

‘Ts there anybody there?’ he said. 
But no one descended to the Traveller; 

No head from the leaf-fringed sill 
Leaned over and looked into his grey eyes, 
Where he stood perplexed and still. 

But only a host of phantom listeners 
That dwelt in the lone house then 
Stood listening in the quiet of the moonlight 
To that voice from the world of men: 

Stood thronging the faint moonbeams on the dark stair, 
That goes down to the empty hall, 
Hearkening in an air stirred and shaken 
By the lonely Traveller’s call. 


And he felt in his heart their strangeness, 


English Poetry 


Their stillness answering his cry, 
While his horse moved, cropping the dark turf, 
‘Neath the starred and leafy sky; 
For he suddenly smote on the door, even 
Louder, and lifted his head:— 
‘Tell them I came, and no one answered, 
That I kept my word,’ he said. 
Never the least stir made the listeners, 
Though every word he spake 
Fell echoing through the shadowiness of the still house 
From the one man left awake: 
Ay, they heard his foot upon the stirrup, 
And the sound of iron on stone, 
And how the silence surged softly backward, 
When the plunging hoofs were gone. 


Walter De La Mare (1873-1956), an English poet and 
author of children books. 


Kind of Poem | A single stanza poem of thirty six lines to keep the flow 
of narration and rivet the attention of the readers. 
Setting Time: night. Place: Forest (spooky atmosphere). 


Characters: the poet and a phantom listener (perhaps a 
ghost). 


Paraphrasing | The "Listeners" is about silence and loneliness. It is 
يټ‎ Á ————~~ 
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written in the third person. It tells the story of a traveler 
who stopped by a forest house to keep a promise not 
indicated. To his amazement, the house was empty and 
his words fell on deaf ears. Finally he left with a mission 
unfulfilled. 


ABCBDEFEGHIHJLKLMNON.. 
Empty — Lone — Phantom — Confused 


Figures of - [Line 10 & 24] "No head" and "Leafy sky" 
Speech (synecdoche). 
[Line 17 & 35] "Stood thronging the faint 
moonbeams" and "Silence surged" 
(personification). 
Alliteration, Alliterations are found in lines: 4, 11, 24, 25, 29, 34 & 
Onomatopoeia | 35. 
and Other Forest, - Ferny - Floor / leaned — looked / Starred — sky / 
Devices Suddenly — Smote / Sound — Stone / Silence — Softly - 
Surged. The hissing sound /s/ is dominant in many 
alliterations to create a spooky atmosphere at night. 
Repetitions: The word "there" was repeated 4 times, 
door 4, traveler 4, horse 3, listeners 3,smote 2 and 


moonlight 2. 


Audio / Optical Knocking — Champ — Smote - Air stirred — Call — 


/ Olfactory / Cry — Cropping - Louder - Echoing - Sound of 
Gustatory and iron on stone - Heard his foot upon the stirrup - 
Tactile Images Plunging hoofs. (Audio) 

Moonlit — Grasses — Ferny — Leafy — Grey — Dark 
— Starred - Shadowiness. (Optical) 
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(3)"Rain" by Edward Thomas. 


Rain, midnight rain, nothing but the wild rain 
On this bleak hut, and solitude, and me 
Remembering again that I shall die 
And neither hear the rain nor give it thanks 
For washing me cleaner than I have been 
Since I was born into solitude. 
Blessed are the dead that the rain rains upon: 
But here I pray that none whom once I loved 
Is dying tonight or lying still awake 
Solitary, listening to the rain, 

Either in pain or thus in sympathy 
Helpless among the living and the dead, 
Like a cold water among broken reeds, 
Myriads of broken reeds all still and stiff, 
Like me who have no love which this wild rain 
Has not dissolved except the love of death, 
If love it be towards what is perfect and 


Cannot, the tempest tells me, disappoint. 
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167 


Edward Thomas (1878-1917) A British war poet who 
died on the western front of Trench Warfare or the 
Great War or the World War I one year after writing 
this poem. 


Modern Poetry 


Kind of Poem | One stanza of 18 lines to indicate that rain did not stop. 


Setting 


Paraphrasing 


Contemplative, melancholic and depressing. 


Diction 


Time: Midnight during a winter day. Place: An army 
training camp /inside a hut . Characters: The poet and 
soldiers on the front. 
Soldiers tormented and agonized by war die 
psychologically before dying physically. The main 
theme of the poem is that death the only hope to escape 
the harsh realities of war. The poet lies awake listening 
to the rain falling onto the roof of a humble hut he rests 
within. The rain and poet's solitude incite death on the 
war fronts. 

The poem is rhymeless since death does not have a 

regular pattern. The poem, however has some internal 


rhyming like "dying, lying". 





Nothing — Bleak — Solitude — Die — Dead — Dying - 
Solitary — Helpless — Cold — Disappoint. 





-Falling of the rain is perceived as falling of bullets and 


English Poetry 


وابل من الأمطار / وابل من الرصاص shells. (Analogy)‏ 


-The died soldiers are compared to myriads of broken 
reeds. (Simile) 
-"The living and the dead". (paradox) 
Alliteration, - [Line 14] Still — Stiff (Alliteration). 
Onomatopoeia Repetitions: The word "Rain" is repeated 8 times to 
and Other stress the idea of the ceaseless hammering on the 
Devices roof of the hut and also ritual cleansing as baptism 
or ablution. This religious connotation is stressed by 
words like "pray" and "blessed". The word "Death" 
and its derivatives is repeated 5 times. 
Audio / Optical | Rain (Audio). 
/ Olfactory / | Reeds (Optical). 
Gustatory and | Washing - Cold water (Tactile). 
Tactile Images 
Try to compare this poem with Rain Song by the Iraqi 
poet, Badr Shakir Al-Sayyab. 
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(4)""Not Waving but Drowning" by Stevie Smith. 
Nobody heard him, the dead man, 
But still he lay moaning: 
I was much further out than you thought 


And not waving but drowning. 


Poor chap, he always loved larking 
And now he’s dead 
It must have been too cold for him his heart gave way, 


They said. 


Oh, no no no, it was too cold always 
(Still the dead one lay moaning) 
I was much too far out all my life 


And not waving but drowning. 


Not Waving but Drowning 


Stevie Smith (1903-1971). All her lifetime, Stevie 


was preoccupied by the idea of death. 
Age Modern Poetry 
Kind of Poem | A three - stanza - poem, representing birth, life and 
death. Each stanza contains four lines totaling twelve 


lines representing the year by which the age of 





human beings is counted. 


Setting Time: Winter most probably. Place: Seashore . 
© ا س‎ 


Characters: the drowning young man, a group of 
passive watchers and the narrator. 


English Poetry 


Paraphrasing | As a typical characteristic of modern poetry, this 


poem is about helplessness and detachment. Human 


beings are not aware of each other's suffering and 


they do not care. It is a poem that makes you think 


about the despair, depression 


pointlessness of modern life. 


and 


ABCB BDED FBGB. 
Nobody heard - Further out — Moaning. 


Figures of - The man is trying to reach out to the people. 


Speech He wanted to be heard, but he was 


misunderstood as waving though he was 


drowning. (Irony) 


Cold water is compared to cold heart. 


(Analogy) 


"His heart gave 


euphemistic 


synecdoche and personification. The whole 


alludes to death. 


Alliteration, [Line 4] Loved — Larking (Alliteration). 


Onomatopoeia [Line 9] "Oh, no no no" is an interjection 


and Other (onomatopoeia). 


Devices Repetitions: The word "Waving" is repeated 3 


times, "Drowning" 3, "Dead" 3, "Moaning" 2 and 


"Too cold" 2 times. 





Unit (6) 171 
Audio / Optical Moaning (Audio). 
/ Olfactory / The blue sea (Optical). 
Gustatory and The smelling of seawater (Olfactory). 
Tactile Images Salty Taste of seawater (Gustatory). 
Cold Water (Tactile). - Waving — Drowning 
(Kinesthetic). 


The "ing" forms in this poem as "moaning" and 


"larking" creates a cinematic scene. 
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English Poetry 


(5)"I Listen To the Desert Wind" by Keith Douglas 
I listen to the desert wind 
that will not blow her from my mind; 
The stars will not put down a hand, 


The moon's ignorant of my wound 


moving negligently across 
by clouds and cruel tracts of space 
as in my brain by nights and days 


moves the reflection of her face. 


Like a bird my sleepless eye 
skims the cold sands who now deny 
The violent heat they have by day 


as she denies her former way 


All the elements agree 
with her, to have no sympathy 
for my impertinent misery 


as wonderful and hard as she. 


O turn in the dark bed again 
and give to him what once was mine 
And I'll turn as you turn 


and kiss my swarthy mistress pain. 


Unit (6) 


Setting Time: 1942. Place: Wadi Natrun, Egypt. Characters: The 
poet. 


Paraphrasing | In 1942, Keith Douglas was stationed in Wadi Natrun. In 
one of his visits to Alexandria, he met Milena, an Italian 
girl. He fell in love with her. Milena, however, got 
engaged to Norman, a friend of him and an officer 
stationed in Ras El Tin. When Douglas returned to his 
unit in Natrun, he wrote this poem. In this poem, 
Douglas expresses his inability to forget his girl, Milena 


who abandoned him and got engaged to a friend of him. 


When lovers fall out, the scenery becomes cruel. 


Douglas's feeling of separation in the desert increases 
after he broken up with his beloved. Douglas was re- 
deployed in France. He was killed during the Normandy 
landing. 


Rhyme Since nothing has a fixed pattern in the desert, this 
poem is rhymeless. Some lines, however are rhymed like 
(Eye / Deny), (Day / Way), (Agree / She) and (Again / 
Pain). 


Sad and desperate. 
Wound — Sleepless — Misery - Pain. 
- [Line 2] "will not blow her from my mind". Here, the 
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Alliteration, 
Onomatopoeia 
and Other 
Devices 
Audio / Optical 
/ Olfactory / 
Gustatory and 


Tactile Images 


English Poetry 

mind is likened to a desert. (Metaphor). 
- [Line 3] "the stars will not put down a hand" 
(personification). 
- [Line 4] "The moon is ignorant of my wound" 
(personification). 
- [Line 7 & 8] As in my brain ... moves the reflection". 
Here, the brain is spoken of as galaxy. (simile). 
- [Line 9] "like a bird my sleepless eye" (simile). 
- [Line 10] "sands who now deny" (personification). 
- [Line 13] "all element agree" (personification). 
- [Line 20] "Kiss my swarthy mistress pain" 
(personification). 

[Line 2] My — Mind (Alliteration). 

[Line 6] Cloud — Cruel (Alliteration). 


Wind (Audio). 


Desert — Stars - Moon — Clouds - Dark - Swarthy 
(Optical). 
Cold - Heat (Tactile). 
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POEMS FOR RESEARCH & SELF- 
ANALYSIS 


T. S. Eliot 
From "The Waste Land" 
Lines 359-365: 


Who is the third who walks always beside you? 
When I count, there are only you and I together 
But when I look ahead up the white road 
There is always another one walking beside you 
Gliding wrapt in a brown mantle, hooded 
I do not know whether a man or a woman 


-But who is that on the other side of you? 
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English Poetry 


Poem Analysis Form 


Poet 


Rhyme scheme 
Tone. Diction (The choice of words). 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 


Unit (6) 177 


Edward Thomas 


In Memoriam (Easter, 1915) 


The flowers left thick at nightfall in the wood 
This Eastertide call into mind the men, 
Now far from home, who, with their sweethearts, should 


Have gathered them and will do never again. 
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English Poetry 


Poem Analysis Form 


Poet 


Rhyme scheme 
Tone. Diction (The choice of words). 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 


Unit (6) 179 


Carol 


Hector Monro 


While shepherds watched their flocks by night 
All seated on the ground, 
A high explosive shell came down 


And mutton rained around. 
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Poem Analysis Form 


Poet 


Rhyme scheme 
Tone Diction (The choice of words) 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 


Unit (6) 


Kismet 


R. B. Marriott-Watson 


Opal fires in the Western sky 
(For that which is written must ever be), 
And a bullet comes droning, whining by, 


To the heart of a sentry close to me, 


For some go early, and some go late 
(A dying scream on the evening air) 
And who is there that believes in Fate 


As a soul goes out in the sunset flare? 
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Poem Analysis Form 


Poet 


Rhyme scheme 
Tone. Diction (The choice of words). 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 


Unit (6) 


I.Celner 


From "Battle Interlude" 


The ground shuddered, the canvas shook, 
In the darkness flash on flash 
Swept from left to right 
And right to left; 

One here, another one there, 
One this side, then that side, 
Ever faster. Now 
A dim horizon is a line of fire 
And punctuated banging 
Has become a palpitating roar 
Trains rushing near and not arriving, 
Noise swelling up and not receding, 


Glutting ear and brain. 


(484 ل ل سسسسسس حلب‎ English Poetry 





Poem Analysis Form 


Poet 


Rhyme scheme 
Tone. Diction (The choice of words). 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 


UNIT (7) 


AMERICAN POETRY 


Unit (7) 187 


UNIT (7) 


AMERICAN POETRY 


Characteristics of American poetry: 


1-Searching for new forms of expression. 

2-Stressing the idea of freedom. 

3-Search for cultural identity. 

4-Stylistic experimentation. 

5-Disrupted syntax. 

6-Stream of Consciousness (a term coined by American 
psychologist William James to describe the natural flow of a 
person’s thoughts). 

7-Focus on images (Imagism was a movement in early 20th- 
century Anglo-American poetry that favored precision of 


imagery and clear, sharp language). 


188 English Poetry 


(1)"I'm Nobody! Who Are You?" by Emily Dickinson 


I'm nobody! Who are you? 
Are you nobody, too? 
Then there's a pair of us -- don't tell! 
They'd banish --! you know 


How dreary to be somebody! 
How public like a frog 
To tell one's name the livelong day 


To an admiring bog! 


a LSS 


Setting Time and place are not defined. Characters: Two 
nobodies. 


Paraphrasing | Some of the "somebodies" are the "wanna be" people 
who are busy keeping their names in circulation. 
Dickinson favored privacy and secrecy. She chose to be 
a recluse. But in fact, some "nobodies" are as important 
as the 'somebodies". A garbage collector is as important 
as a movie star. Dickinson lived as a "nobody", yet she 
achieved the status of a "somebody". She did not seek 





Unit (7) 
mm 


Figures of - [Line 6] Being known and famous is like being a frog. 


Speech (Simile). 
- [Line 8] "admiring bog" (personification). 
Alliteration, [Line 3] Then — There (Alliteration). 
Onomatopoeia Repetitions: "Nobody" is repeated three times 
and Other while "Somebody" occurred only one time to 
Devices indicate that some "nobodies" are more important 
and useful than some "somebodies". 
Punctuation: Dickinson used five exclamations, 
two questions and nine dashes that help keep the 
conversational flow. 
Audio / Optical Frog — Advertise. (Audio). 
/ Olfactory / Bog. (Optical). 
Gustatory and 


Tactile Images 





English Poetry 


(2)'"'"Stopping By Woods On A Snowy Evening" 
Whose woods these are I think I know. 
His house is in the village though; 
He will not see me stopping here 


To watch his woods fill up with snow. 


My little horse must think it queer 
To stop without a farmhouse near 
Between the woods and frozen lake 


The darkest evening of the year. 


He gives his harness bells a shake 
To ask if there is some mistake. 
The only other sound’s the sweep 


Of easy wind and downy flake. 


The woods are lovely, dark and deep, 
But I have promises to keep, 


And miles to go before I sleep, 


And miles to go before I sleep. 


| Poem Stopping By Woods On A Snowy Evening 
Robert Frost (1874-1963). 


American Poetry 


Kind of Poem | A four- stanza - poem, each consisting of 4 lines. 





Unit (7) 


Setting Time: December 21“ "darkest evening of the year". 
Place: A seductive and alluring woods. Characters: The 
traveler and his horse. 


Paraphrasing | In a spooky atmosphere, a traveler stops at a patch of 
woods owned by someone who lives far away. He takes 
a look at the falling snow and poses some crucial 
questions before resuming his journey. 
Some critics believe this poem is about Santa Claus. 
Some others believe it is about a man who is about to 
commit suicide. 


Rhyme AABA BBCB CCDC DDDD 


A A A 


The rhyme scheme which resembles an electro-diagram 


indicates that the traveler did away with himself. 


Whose — Queer — Mistake — Deep. 


Figures of - The woods in this poem symbolizes life which melts 
Speech away like snow. It could be also taken as a symbol of 
death. (Symbol) 
- There is a hint at the traditional analogy between sleep 
and death. (Analogy). 


Alliteration, Alliterations: Are found in lines 11 & 13. "Sound 


Onomatopoeia — Sleep / Dark — Deep". 


and Other Repetitions: "And miles to go before I sleep" is 
Devices repeated two times at the end of the poem to refer 


to the long and irksome journey of life. 





English Poetry 


Audio / Optical 


Harness bells — Sweep of wind. (Audio). 
/ Olfactory / 


Snow- Darkest. (Optical). The entire poem is 


Gustatory and black and white. 


Tactile Images 





Unit (7) 


(3)" Travel" by Edna St. Vincent Millay 


he railroad track is miles away, 
And the day is loud with voices speaking, 
Yet there isn't a train goes by all day 
But I hear its whistle shrieking. 


All night there isn't a train goes by, 
Though the night is still for sleep and dreaming, 
But I see its cinders red on the sky, 


And hear its engine steaming. 


My heart is warm with friends I make, 
And better friends I'll not be knowing; 
Yet there isn't a train I wouldn't take, 


No matter where it's going. 


Travel 


Edna St. Vincent Millay (1892-1950). She won the 


Pulitzer Prize for poetry 


American Poetry 


Kind of Poem | This poem breaks down into three stanzas representing 
birth, life and death. Total number of lines is twelve 
representing a year. Edna wants to say that some people 


keep traveling throughout their whole life. 
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Setting Time: Day long. Place: Train station. Characters: The 
traveler by himself or herself and a group of anticipated 
friends. 

Paraphrasing | We have a traveler longing for getting on a train which 
seems to be an illusionary one. He /She does not know 
the destination, yet surely desires leaving from here. 
"To" does not seem to matter much; "from" does. 


The whole context rather than specific vocabulary. 


Figures of [Line 7] "My heart is warm with friends". Here the heart 
Speech is spoken of as a chamber made cozy and warm by 
friends whose presence, breath, feelings and chitchats 
heat it up the. (Metaphor). 
Alliteration, Alliteration: Is found in lines 6 "Still - Sleep". 
Onomatopoeia Repetitions: The word "Train" is repeated three 
and Other times and "Friends" two times. 
Devices Opposites: Day x Night. 
Gerunds: The (ing) forms like "Speaking", 
"Shrieking", "Dreaming", "Steaming", 


"Knowing" and "Going" create a vivid picture. 


Audio / Optical Voices speaking — Train — Whistle shrieking — 


/ Olfactory / Steaming. (Audio). 
Gustatory and Red. (Optical). 
Tactile Images Cinders. (Olfactory). 





Unit (7) 


(4)""Do Not Stand At My Grave And Weep" by Mary Frye 


Do not stand at my grave and weep 
I am not there; I do not sleep. 
I am a thousand winds that blow, 
I am the diamond glints on snow, 
I am the sun on ripened grain, 
I am the gentle autumn rain. 
When you awaken in the morning's hush, 
I am the swift uplifting rush 
Of quiet birds in circled flight. 
I am the soft stars that shine at night. 


Do not stand at my grave and cry, 


I am not there; I did not die. 


Do Not Stand At My Grave And Weep 
Mary Frye (1905-2004). 


American Poetry 
Kind of Poem | A five — stanza — poem of sixteen lines. 


Setting Time: Not indicated . Place: Cemetery. Characters: The 
dead and the dear ones. 


Paraphrasing | In this poem, Frye stresses the idea of natural recycle 
which assures that human beings do not actually die, but 
rather transform. This idea was previously tackled by 
Shakespeare and Wordsworth. 

© © 





(496 ل _سسسسس جح جل‎ English Poetry 


This poem possesses great ability to console and 
mame لاح‎ 


Diction The whole context rather than specific vocabulary, most 
particularly clauses like "I do not sleep" and "I do not 
die". 


Figures of There is a traditional analogy between death and 
Speech sleep. (Analogy). 

The poem has about ten similes which cannot be 

considered here in the figurative language since 


they constitute the lines of the poems. 


Alliteration, Alliteration: Is found in lines 4 "Softly - Snow". 


Onomatopoeia Onomatopoeia: "Hush — Rush". 
and Other Repetitions: "I am" is repeated thirteen times, 
Devices defying bad omens and negating nihilism on the 
one hand, and assuring living in death on the 
other hand. 
Audio / Optical Weep - Falling snow — Rain — Sing — Cry - 
/ Olfactory / Blow. (Audio). 
Gustatory and Snow — Grain — Birds — Star shine — Night — 
Tactile Images Flowers - Bloom. (Optical). 
Grave — Flowers - Bloom. (Olfactory). 
Rain — Snow. (Tactile). 
This poem is almost the opposite of Christina Rossetti's 
"When I Am Dead My Dearest". 
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POEMS FOR RESEARCH & SELF- 
ANALYSIS 


Randall Jarrell 


The Death of the Ball Turret Gunner 


From my mother’s sleep I fell into the State, 
And I hunched in its belly till my wet fur froze. 
Six miles from earth, loosed from its dream of life, 
I woke to black flak and the nightmare fighters. 


When I died they washed me out of the turret with a hose. 
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Poem Analysis Form 


Poet 


Rhyme scheme 
Tone Diction (The choice of words) 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 


Unit (7) 


Edwin Arlington Robinson 
Richard Cory 


Whenever Richard Cory went down town, 
We people on the pavement looked at him: 
He was a gentleman from sole to crown, 


Clean favored, and imperially slim. 


And he was always quietly arrayed, 
And he was always human when he talked; 
But still he fluttered pulses when he said, 


"Good-morning,"' and he glittered when he walked. 


And he was rich—yes, richer than a king— 
And admirably schooled in every grace: 
In fine, we thought that he was everything 


To make us wish that we were in his place. 


So on we worked, and waited for the light, 
And went without the meat, and cursed the bread; 
And Richard Cory, one calm summer night, 


Went home and put a bullet through his head. 
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Poem Analysis Form 


Poet 


Rhyme scheme 
Tone Diction (The choice of words) 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 


Unit (7) 


Alan Seeger 


I Have a Rendezvous with Death 


I have a rendezvous with Death 
At some disputed barricade, 
When Spring comes back with rustling shade 
And apple-blossoms fill the air— 
I have a rendezvous with Death 
When Spring brings back blue days and fair. 


It may be he shall take my hand 
And lead me into his dark land 
And close my eyes and quench my breath— 
It may be I shall pass him still. 
I have a rendezvous with Death 
On some scarred slope of battered hill, 
When Spring comes round again this year 
And the first meadow-flowers appear. 


God knows 'twere better to be deep 
Pillowed in silk and scented down, 
Where Love throbs out in blissful sleep, 
Pulse nigh to pulse, and breath to breath, 
Where hushed awakenings are dear ... 
But I've a rendezvous with Death 
At midnight in some flaming town, 
When Spring trips north again this year, 
And I to my pledged word am true, 

I shall not fail that rendezvous. 
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Poem Analysis Form 


Poet 


Rhyme scheme 
Tone Diction (The choice of words) 


Figures of Speech: 
Figure of Speech Found in line(s) 


Alliteration, Onomatopoeia and other devices Found in line(s) 


Audio / Optical / Olfactory / Gustatory and Tactile images Found in line(s) 


INDEX 


INDEX 


QUESTIONS 


The Elizabethans, Metaphysicals and Neo-Classicals: 


1-Explain the traditional analogy in "Upon a Child that Died" by 
Robert Herrick. 

2-What are some of the characteristics of the Elizabethan Age? 
3-Indicate the setting of "Was this the Face" by Christopher 
Marlowe. 

4-Comment on the image in the opening line of Shakespeare's 
sonnet No. 18. 

Shall I compare thee to a summer ’s day? 
5-Paraphrase "Full Fathom Five" by William Shakespeare. 
6-Comment on the sound effects in "Spring" by Thomas Nashe. 
7-Comment on the opening stanza of "To Celia", a poem written 
by Ben Jonson. 
8-Write briefly about John Milton in connection with his poem 
"On His Blindness". 
9-Comment on the title of John Donne's poem "No Man is an 
Island" as well as on its end. 
10-What are some of the characteristics of Metaphysical Poetry? 
11-Comment on the irony by John Donne's "A Burnt Ship". 
12-Paraphrase "On His Solitude" by Alexander Pope. 


English Poetry 


The Romantics: 


1-What are the characteristics of Romantic Poetry? 
2-Categorize the British Romantics. 

3-Write about the relation between the Romantics and nature. 
4-What are the factors that led to the emergence of the Romantics 
in Britain? 

5-Prove that the British Romantics were lovers of freedom. 
6-What is the background of William Wordsworth's poem "A 
Slumber Did My Spirit Seal" and what is his idea about recycle? 
7-What 15 the traditional image in "jenny Kissed Me?" 

8-To whom did George Gordon Byron write his poem "When 
We Two Parted"? 

9-Explain the irony in Coleridge's "Water, water, everywhere". 
10-Comment on the main figure of speech in "When I Have 
Fears" by John Keats. 

11-Determine the setting of William Wordsworth's "I wonder 
Lonely as a Cloud 

12-How nature is addressed in John Clare's "All Nature Has A 
Feeling"? 


13-Paraphrase Percy By Shelley's poem "A Widow Bird". 


INDEX 207 
14-What is the analogy in Thomas Hood's poem " The Death 
Bed". 

15-Bearing William Blake's "The Chimney Sweeper" in mind, 
show how poetry can reflect the sufferings and pains of ordinary 
people. 

16-Comment on the opening couplet of the poem "She Walks in 
Beauty" by Lord Byron. 

17-Paraphrase Walter Savage Landor's "Finis" line by line and 
the Romantic perception of nature as an instructor. 


18-Indicate the synecdoche in Shelley's poem "Ozymandias". 


English Poetry 


The Victorians: 


1-Mention two characteristics of the Victorian Age and their 
impact on the poetry written during this era. 

2-Mention four other characteristics of the Victorian Poetry. 
3-Paraphrase Alfred, Lord Tennyson's quartet beginning with "I 
hold it true..." from his poem "In Memoriam A. H. H". 

4-What is the relation between Christina Rossetti's "One Sea — 
Side Grave" and Robert Louis Stevenson's "Requiem. 

5-What motivated Elizabeth Browning to write her poem, "How 
Do I Love Thee?". 

6-What does the eagle symbolize in "The Eagle" by Alfred, Lord 
Tennyson and what is the conceit that this poem contains? 
7-Paraphrase Alfred, Lord Tennyson's quartet beginning with "I 
hold it true..." from his poem "In Memoriam A. H. H". 
8-Indicate the hydro — element in Christina Rossetti's "When I 
Am Dead My Dearest" and the poetess's concept of recycle. 
9-Paraphrase "To a Young Child" by Gerald Hopkins and 
indicate the significance of using the American word "Fall" for 
"autumn". 

10-Outline the idea of return in Robert Louis Stevenson's 


"Requiem". 


INDEX 


Modern Poets: 


1-What are the characteristics of modern poetry? 

2-Interpret the hidden meanings in "The Cherry Trees" by 
Edward Thomas. 

3- Indicate the irony in Stevie Smith's "Not Waving but 
Drowning". 

4-Indicate the grammatical pattern that William Butler Yeats 
used in his poem, "He Wishes for the Cloth of Heaven" and its 
significance. 

5-What is "The Listeners" by Walter De La Mare about and what 
is its setting? 

6-What are the implications of rain in Edward Thomas's poem 
"Rain"? 

7-What is the background of "I Listen to the Desert Wind", a 
poem written by Keith Douglas? 

8-Write a critical appreciation on either "Above the Dock" by 


Thomas Ernest Hulme" or "Assault Craft" by J. Sully. 


English Poetry 


American Poetry: 


1-Interpret the underlined meaning in Henry Longfellow's stanza 
"The tide rises, the tide falls / The twilight darkens, the curlew 
calls / Along the sea — sands damp and brown / The traveler 
hastens toward the town / And the tide rises, the tide falls". 
2-What is the main idea in Robert Frost's poem "The Road Not 
Taken". 

3-Highlight the concept of recycle in Mary Frye's poem "Do Not 
Stand On My Grave And Weep". 

4-Comment on the kind of Edna St. Vincent Millay's poem 
"Travel 

5-In a biographical sense, what do the following lines from 
"Daddy" tell us about Sylvia Plath "At twenty I tried to die / And 
get back, back, back to you/I thought even the bones would do / 
But they pulled me out of the sack / And they stuck me together 
with glue". 

6-Comment on the symbol of the candle in Edna St. Vincent 
Millay's poem "First Fig". 

7-Paraphrase "I'm Nobody! Who Are You?" by Emily Dickinson. 
8-Write about the setting of Robert Frost's poem "Stopping By 
Woods On A Snowy Evening". 


Interdisciplinary Project 


(Poetry / Translation) 


Look at the following different translations of Sonnet 18 "Shall I 
Compare Thee" by William Shakespeare and come up with an 
integrated translation for the poem. 
























































Shall I compare thee to a summer’s day? 
الترجمة المترجم ملاحظات‎ # 
أبيوم من أيام الصيف أشبهك أنا؟ كمال أبو ديب‎ | 1 
هل من نظير في جمالك بين أيام الربيع؟ | ياسمين محمد مسلم‎ 2 
اهل أقارنك بيوم من أيام الصيف؟ بدر توفيق‎ 3 
من ذا يقارن حسنك المغري بصيف قد | فطينة النائب‎ | 4 
أ هل لي أن أقارنك بيوم من أيام الصيف؟ | حسن حجازي حسن‎ 5 
|هل أقارنك بيوم صيفي إنهاء إلياس سيفو‎ 6 
أبيوم من أيام الصيف أشبهك؟ جبرا إبراهيم جبرا‎ | 7 
|هل أشبهك بيوم ربيع جميل؟ يوئيل عزيز‎ 8 
هل يليق أن أشبهك بيوم ربيعي سليمان ميهوبي‎ | 9 
هل أشبهك بيوم صيفي مشرق؟ عمار شرقية‎ | 0 
تشبهين صفاء المصيف محمد عناني‎ YI] 1 
ee © 
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Thou art more lovely and more temperate. 
الترجمة المترجم ملاحظات‎ # 
لاء بل أنت أرق مزاجا وأشد بهاء كمال أبو ديب‎ | 1 
منه صحوا واعتدالا لا ياسمين محمد مسلم‎ cel |بل أنت‎ 2 
إنك أحب من ذلك وأكثر رقة بدر توفيق‎ 3 
وفنون سحرك قد بدت في ناظري أسمى | فطينة النائب‎ | 4 
وأغلى‎ 
|أنت أكثر روعة منه واعتدالا حسن حجازي حسن‎ 5 
لكنك أكثر جمالا وأكثر هدوء إنهاء إلياس سيفو‎ | 6 
وأشد اعتدالا جبرا إبراهيم جبرا‎ Gil الأكثر جمالا‎ 7 
|أنت أجمل صفة وأكثر اعتدالا يوئيل عزيز‎ 8 
وأنت أملح في الحسن وألطف سليمان ميهوبي‎ | 9 
فأنت أكثر حلاوة واعتدالا عمار شرقية‎ OS | 0 
ابل أنت أحلى وأصفى سماء محمد عناني‎ 1 
ee © o 





Rough winds do shake the darling buds of May, 





ملاحظا 


المترجم 


A 


الترجمه 





كمال ابو ديب 


إن الرياح الهوجاء تهز براعم أيار الغضة أحياناء 








بدر توفيق 


الرياح القاسية تعصف ببراعم مايو العزيزة 








4 | تجني الرياح العاتيات على البراعم وهي جذلى فطينة النائب 
5 فرياح الصيف تهز براعم مايو في eiie‏ حسن حجازي 
حسن 





إنهاء إلياس سيفو 


فالرياح العاتية تزيل براعم أيار الجميلة 
باح العاتية تزيل براعم ايار الجمي 





جبرا إبراهيم جبرا 


فالرياح العتية تجني على براعم أيار الحبيبة 





يوئيل عزيز 


فالرياح العاتية قد تهز براعم أيار اليانعة 
ياح العاتيه قد تهز براعم ايار الي 





سليمان ميهوبي 


تشتد الريح ببراعيم ورده البهيج في آخره» 





عمار شرقية 


لأنه في الصيف تعصف الرياح الشديدة أحيانا 


ببراعم شهر مايو 


10 














وتعبث في برعمات الربيع 
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And summer’s lease hath all too short a date. 

# الترجمة المترجم ملاحظا 
1 | ووجيز أجل الصيف يمر كحلم يتراءى | كمال sil‏ ديب 
2 |ويغيب عنا ذا الربيع بُعيد lal‏ قريبة | ياسمين محمد مسلم 
3 وليس في الصيف سوى فرصة وجيزة | بدر توفيق 
4 | والصيف کی مسر ها pac Wf‏ فطينة النائب 

المحدود ولى 
5 |ويوم الصيف في معظمه سريع الزوالا | حسن حجازي حسن 
6 | وفي الصيف تكون فرص الحياة قصيرة | إنهاء إلياس سيفو 

الأمد 
7 | وعقد الصيف ما اقصر أجله جبرا إبراهيم جبرا 
8 | وفصل الربيع قصير يوئيل عزيز 
9 | وكذلك ريعان الربيع سرعان ما ينقضي | سليمان ميهوبي 
0 | كما أن فصل الصيف لا يدوم طويلا عمار شرقية 
1 | ولا يلبث الصيف حتى يزول محمد عناني 

© © 





Sometime too hot the eye of heaven shines, 





ملاحظا 


الترجمة 





أحيانا ترسل عين الكون شواظا لاهبة 


تكوي 





ولربما استعرت بنار الشمس أفاق 


السماء 





بدر توفيق 


تشرق عين السماء أحيانا بحرارة شديدة 





فطينة النائب 





فشمس الصيف أحيانا تلفحنا بلهيب من 


Sul 





إنهاء إلياس سيفو 


وفي بعض الأحيان تشرق عين الشمس 


ساخنة جدا 





جبرا إبراهيم جبرا 


وعين السما آنا تشرق بقيظ ملتهب 





يوئيل عزيز 


إن شمسه في بعض الأحيان قاسية 





سليمان ميهوبي 


حينا تسطع فيه عين النهار حامية 





عمار شرقية 


وكذلك فإن شمس الصيف تكون أحيانا 


شديدة الحرارة 


10 














وفي الصيف تسطع عين السماء 
ويحتدم القيظ في الأئون 





11 
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And often is his gold complexion dimmed; 





ملاحظا 


المترجم 


الترجمة 





كمال أبو ديب 


وكثيرا ما تحجب بشرتها الذهبية سحب 


دكناء اللون 





ولربما يوما ببشرتها ذوى ذاك الصفاء 





بدر توفيق 


وغالبا ما يصير هذا الوهج الذهبي 


Let 





فطينة النائب 


ولكم خبا في وجهها الذهبي نور يغرب 





وتحيل جبهته الذهبية إلى لون كنيب 





إنهاء إلياس سيفو 


ومرارا ما تعتم بشرتها الذهبية 





جبرا إبراهيم جبرا 


آنا في صفحتها الذهبية يخبو البريق 





يوئيل عزيز 


أو كئيبة تكسوها الغيوم 





سليمان ميهوبي 


وأحيانا تكبت شذورها في جوفها وتأفل 





عمار شرقية 


وغالبا ما تحجب الغيوم شمسه الذهبية 


10 














وفي الصيف يحجب عنا السحاب 
ضيا السما وجمال ذكاء 





11 
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And every fair from fair sometime declines, 
الترجمة المترجم ملاحظات‎ # 
|وسيفقد كل بهي» يوماء رونقه» يضمر | كمال أبوديب‎ 1 
أو يذوي‎ 
الجمال سينزوي ويساق حتما للزوال | ياسمين محمد مسلم‎ US] 2 
|والروعة باسرها تتلاشى عنها روعتها | بدر توفيق‎ 3 
توما اا‎ 
لابد للحسن البهي عن الجميل سيذهب | فطينة النائب‎ | 4 
وكل جمال يطغى عليه جمال يختفي حسن حجازي حسن‎ | 5 
وينهار‎ 
وكل جمال من الجمال في بعض إنهاء إلياس سيفو‎ | 6 
الأحيان ينهار‎ 
وكل حسن عن الحسن يوما يفترق جبرا إبراهيم جبرا‎ | 7 
عزيز‎ dis وكل جميل لابد أن يفقد جماله الفاني‎ | 8 
|ومامن رونق لا محالة يفنى سليمان ميهوبي‎ 9 
لأن كل جميل قدره أن يحرم يوما من | عمار شرقية‎ | 10 
جماله‎ 
ومامن جميل يظل جميلا محمد عناني‎ | 1 
o o 
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By chance, or nature’s changing course, untrimmed; 





ملاحظا 


الترجمة 





مجتزا بالصدفة أو بتغير مجرى الكون 





وتدور دائرة الزمان عليه من حال لحال 





بلا انتظام 





فطينة النائب 


فالدهر تغير وأطوار الطبيعة قلب 





بالصدفة؛ بفعل الأيام الرتيبة يآتي 


المشيب 





إنهاء إلياس سيفو 


بالصدفة»ء أو يضعف بتغيرات الطبيعة 


المتعاقبة 





جبرا إبراهيم جبرا 


فاقدا زهوه بطارئ أو بمجرى الطبيعة 


المتقلبة 





يوئيل عزيز 


فهذه سنة الحياة أو الطبيعة المتقلبة 





سليمان ميهوبي 


عرضا أو بالفطرة على مر السنين 





عمار شرقية 


لأنه يخضع لعامل الوقت وتقلبات 


الزمان 


10 














فشيمة كل البرايا الفناء 
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But thy eternal summer shall not fade, 





















































# الترجمة المترجم ملاحظات 

1 |أماأنت فصيفك أبدي غض نضير كمال أبو ديب 

2 | لكن صحوك سرمدي ليس يذوي أو ياسمين محمد مسلم 
يزول 

GSI] 3‏ صيفك الخالد لن يذوي lal‏ بدر توفيق 

4 |لكن صيفك سرمدي ما اعتراه ذبول فطينة النائب 

5 | لكن جمال صيفك الأزلي لن يطويه حسن حجازي حسن 
الفناء 

6 | لكن صيفك gaY‏ لن يذبل إنهاء إلياس سيفو 

7 | أما صيفك الأبدي فلن يسري فيه الذبول | جبرا إبراهيم جبرا 

8 | أما ربيعك الخالد فلن يفنى يوئيل عزيز 

9 | لكنك أنت الربيع الدائم لا يذوي» سليمان ميهوبي 

0 | ولكن صيفك الأبدي لن ينتهي عمار شرقية 

1 | ولكن صيفك ذا لن يغيب محمد عناني 

© 
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Nor lose possession of that fair thou ow’st, 


















































# الترجمة المترجم ملاحظات 

1 | لن يعروه ذبول» أو يفقد ما تملكه أنت | كمال أبو ديب 
من الحسن وتحويه» 

2 | لن تسلبي هذا الجمال ولا لغيرك قد ياسمين محمد مسلم 
يؤول 

3 | أو يفقد ما لديه من الحسن الذي تملكه» | بدر توفيق 

Gl | 4‏ يفقد الحسن الذي ملكت فيه بخيل فطينة النائب 

5 ولن يضيع ما وهبك الله من سحر حسن حجازي حسن 
الكمال 

ols | 6‏ تفقدي ما تملكين من جمال إنهاء إلياس سيفو 

7 | ولن يفقد الحسن الذي تمتلكه جبرا إبراهيم جبرا 

8 | ويبقى جمالك خالدا إلى الأبد يوئيل عزيز 

9 |ولا تفقدين ما تملكينه من حسن بحق سليمان ميهوبي 

0 | كما أنك لن تفقد الجمال الذي تمتلكه عمار شرقية 

1 | ولن تفتقدي فيه نور الجمال محمد عناني 











Nor shall death brag thou wand’rest in his shade, 





ملاحظا 


المترجم 


0 


الترجمه 





كمال أبو ديب 


والموت كذلك لن يتبجح يوما أنك في 





لك حسنك الباقي فلا تحظى به ظلل 


الردى 





بدر توفيق 





فطينة النائب 


والموت لن يزهو بظلك في حماه يجول 





الموت أمامك يفر مهزوما في حياء 





إنهاء إلياس سيفو 


ولن يفخر الموت فلن تكوني من 


ضحاياه 





جبرا إبراهيم جبرا 


ولن يفخر الموت بأنك تطوف في alb‏ 





يوئيل عزيز 


وان يفخر الموت أنك تسيرين في ظله 





سليمان ميهوبي 


ولا الموت قادر أن يغيبك دياميسه 





عمار شرقية 


وحتى الموت لن يتمكن من التفاخر بأنه 


استطاع أن يغيبك بظله 


10 














ولن يتباهى الفناء الرهيب 





11 
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When in eternal lines to Time thou grow’st. 





الترجمة 





كمال ابو ديب 


إذ أنلك تزداد cola‏ تنمو والزمن الاتي 


في أبيات خالدة من غير شبيه 





ياسمين محمد مسلم 


بل سوف يبقى في سطوري السرمدية 


خالدا 





بدر توفيق 


عندما تكبر مع الزمن في الأسطر الخالدة 





فطينة النائب 


ستعاصرين الدهر في شعري وفيه أقول: 





وأنت دوما في قصيدي تكبرين في جلال 





إنهاء إلياس سيفو 


فأنت في أبياتي الشعرية ستكبرين 


وتكبرين 





جبرا إبراهيم جبرا 


حين تعاصر الأزمان بأبيات خالدة 





يوئيل عزيز 


حين تعيشين خالدة في هذه الأبيات 





سليمان ميهوبي 





وذلك عندما أخلد جمالك في أسطر 


5 


سرمديه 


10 














إذا صغت منك قصيد الأبد 
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So long as men can breathe, or eyes can see, 





















































# الترجمة المترجم ملاحظات 

1 ما دامت الانفاس تخفق في صدرء أو كمال gil‏ ديب 
ظل النور يداعب عينا 

2 | مادام إنسان لينبض أو عيون رائية ياسمين محمد مسلم 

3 إفمادامت للبشر آنفاس تتردد وعيون بدر توفيق 
ترى» 

aos | 4‏ تصعة والعيوق تحدق. | lagen‏ 

5 | طالما بقي نفس بإنسان أو عين ترى هذا | حسن حجازي حسن 
الوجود» 

6 | بقدر ما يتنفس الإنسان وبقدر ماترى | إنهاء إلياس سيفو 
ال 

7 | فمادام في الناس رمق وفي العيون جبرا إبراهيم جبرا 
بصر 

8 | إذمادام الإنسان يتنفس وعينه تبصر يوئيل عزيز 

9 | وطالما أبصرت عين أو تنفس بشر سليمان ميهوبي 

0 | وستحيى تلك القصائد طالما بقي هناك | عمار شرقية 
إنسان يستطيع التنفس وطالما بقيت 
هناك أعين تستطيع الرؤية 

11 فمادام في الأرض ناس تعيش محمد عناني 
ومادام فيها عيون ترى 

© 
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So long lives this, and this gives life to thee. 





ملاحظات 


المترجم 


= 


الترجمه 





فستحيا هذه الأبيات وتمنحك حياة لا 





فستخلدين على المدى بين الحروف 


الباقية 





بدر توفيق 


سيبقى هذا الشعر حياء وفيه لك حياة 


أخرى 





فطينة النائب 


سيظل شعري خالدا وعليك عمرا يغدق 





فسوف يبقى شعري مشرقا ليعطيك 


فيضا للخلود 





إنهاء إلياس سيفو 


بقدر ما سيحيى الشعرء وهذا سيمنحك 


الحياة 





جبرا إبراهيم جبرا 


هذا القصيد سيحياء وينفخ فيك الحياة 





يوئيل عزيز 


فان هذه GUN‏ ستعيش لتمنحك الحياة 





سليمان ميهوبي 


وطالما بقي شعري هذاء فأنت باقية للأبد 





عمار شرقية 


وبذلك 5 يذ هذه Xl cil]‏ و 6 . Bi‏ 


الحياة كذلك 


10 














فسوف يردد شعري الزمان 
وفيه تعيشين بين الورى 





11 








أربع ترجمات عمودية للقصيدة: 





أسماء شعبان: 


مظهر القواسمي: 





بأيار إذا ما الطقس 


هانئ 


والنهار 


فقتليه جمالا ونقاء 


أبيوم الصيف أحاكيك 





فأسأل علني قد كنت 


جاني 


ولم أعرف عن 
الصيف الدوام 


تودي بالأكمام هباء 


فرياح الصيف بها 
صلف 





وتحرقنا بحر جد 


كاوي 


تهز زهرا 


والشمس لهيب 


تتراءى 


وقصير أيام بقاءه 





يطاردها السحاب بلا 


تواني 


وفي حين تغيب 


الشمس عنا 


تلقاه بغم مستاء 


ذهبي الحلةء أحيانا 





ولكن التغير فيه 


جاري 


ولم اسمع جمالا طال 
دهرا 


عن عرش جمال 
ف 





وصيف دائم ما عاش 


5 


باقي 


جمال واحد سيدوم 
حتما 


صيف لا يملك ما 
شاء 


بذ 5 عن 3 دنياه 





وذكرك حاضر في 
كل نادي 


فأنت GY)‏ خالدة 


f‏ 3 ي 


Lil‏ صيفك هذا السرمد 





يرد الروح في هذه 
الفتاة 


يزدد في أحافلهم وتم 


يوما وسيبقى وضاء 


لن يخبو جمال نلتيه 





لكأس الموت يسقيك 
اتراق 


تمثل فيك رائعة وأنى 


ظلا يطويك ورداء 


أو يفخر موت أن ألقى 





يتبختر حسنك لألاء 


بل في أبدية آياتي 





ضياء 


ما جالت في النفس 
نسأئم 











تهديك حياة وبقاء 





ما بقيت أبياتي طويلا 
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إبراهيم فضل الله 


محمد الصارمي 





وأدوما 


أأضاهيك بنهار 


بل أنت أبهى فأنت 
البدر في السحر 


كيوم صيف بديع أنت 


يا قدري 





تنزع من النوار 


Lass ull 


وريح الصيف بحيف 


على المروج فيذوي 
برعم الشجر 


تسطو رياح لهيب 
الصيف حارقة 





وعمر الصيف محاق 


أما جمالك لا يفنى 
مدى العمر 


وفتنة الصيف لا تبقى 
إلى أبد 





ولعين الصيف 


احتراق 


في الحور 


تؤججه 





أو حكم الزمان محتما 


وكل جمال يفنيه 


بالكدر 


يزول سحر جمال 





طورا نعيما وطورا 
ترم بالشرر 


هي الطبيعة دوما في 


تغيرها 





فلأنت alla‏ لأنما 


فقد وُهبت بهاء التبر 


والدرر 





عشت clas)‏ طالما 


أراه طيفا تباهي فيك 
بالظفر 


لالن أرى الموت 





وبشر cold‏ قوما 


بقى على الأديم حياة 


البُصار بالنظر 


فطالما ظلت الأنفاس 
صاعدة 





تردد شعر ي مرنما 





وخلد ما بقيت لهاة 


وسوف تحيين في 





شعري سيصبح عقدا 


وأنت ذرته 
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TRANSLATIONS OF SOME POEMS 
' ترجمة بعض القصائد‎ 


موت ib‏ روبرت هيرك 
تهنا aS‏ 
تشكل لتوه من لحم ودم 
وسرعان ما غطت في النوم 
بينما تختلس عيناها الصغيرتان النظر 
ls‏ انون لكر مرك الراب 


O)‏ يلاحظ أن الترجمة العربية جاءت للقصائد بشكل عام ولم تراع المقاطع الشعرية الإنجليزية. وبشكل 
عام عند ترجمة الشعر من لغته الأم للغة أخرى يفقد الكثير من جمالياته. 
eo _ © ©‏ 
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أهذا هو الوجه...' كرستوفر مارلو 
أهذا هو الوجه الذي أبحرت من أجله آلف سفينة 
وأشعل النار في أبراج طروادة؟ 
يا هيلين» يا جميلة SA!‏ 
امنحيي الخلود بقبلة منك 
إن شفتيها تمتصان روحي 
انظروا أين تهيم! 
تعالي يا هيلين وردي الي نفسي 
أنت ملاذي ومثواي 
والنعيم في شفتيك 


INDEX 


على عمق خمسة باعات ولیم شكسبير 


على عمق LA‏ باعات تحت الماء 
يرقد والدك كما يرغب ويشاء 
وعظامه إلى مرجان تتحول 
وغيوته اللؤلثية حوله تنجو 
لم يتلاش منه شيء 
لكن البحر بدله 
فصار جزء غريبا من الطبيعة الوافرة 
حوريات البحر لا تنفك تقرع ناقوسه 
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الربيع توماس ناش 
يا ربيع الجمال 
Deets‏ 
يا من تمنح الزهور رونقا 
يا من تختال في ربعك الظبية 
والطيور الجميلة تتراقص طربا 
في ظلال الأشجار الباسقة 
وحتى طيور الوقواق 
أخذت تترنم 
وترقص طربا 
والرعاة يعزفون 
على الناي والمزمار 
طيلة النهار 
يا للبهاء! يا للجمال! 
ونحن نسمع أغاني الحب 
والظبية تتنقل في وداعة تماما بصفاء 
والحقول تتنهد بكبرياء 
والورود تقبل أنفاسها 
ويلتقي الفتية من العشاق 
و ا 


INDEX $31] 


في عماه جون ميلتون 
عندما أتذكر في حسرة 
کف فقدنت يضري 
أواه قبل أن ينتصف عمري 
في هذا العالم المظلم الفسيح 
فقدان نعمة البصر 
نقمة تعادل الموت 
pole‏ بعجزي 
بالرغم gl‏ سعيت لأخدمك يا خالقي 
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لكن الصبر يمنعني من الشكوى‎ 


أخبرني الصبر أن الله 
ا لعو الي 
ولا استخدام أنعمه 
وهباته وعطاياه 
هؤلاء الناس الذين يطيعونه 
ويخضعون لمشيئته 
هم الذين يخدمونه بصدق 
هو مالك الملك 
آلاف من عبيده 
يسبحون odas‏ 
في البر والبحر بلا كلل 
والذين يصبرون وينتظرون أوامره 
بلا ملل 
هم أيضا بكل بساطة 


يخدمون الله 


mex — fa) 


سفينة تحترق' جون دون 

قفز الرجال خارج السفينة 
تلك التى اندلعت بها النيران 

لا ينقذها من اللهب بأي حال سوى الغرق 

وحال دنوهم من سفن العدو 

ciai [ais | 298‏ 
مات كل هن كان خی leet‏ 

من ظل فيها غرق 


ومن في البحر احترق 
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غنوة الوحدة ألكسندر بوب 


يا لسعادة رجل انصب همه 
على بضع هكتارات ورثها عن أهله 
راض يستنشق هواء أرضه 
قطعان تمده بحليبها وحقول بخبزها 
وأغنام بصوفها 
وأشجار في الصيف تحن بظلاها 
وفي الشتاء يستدفاً بخشبها 
طوبى لمن يحضي ساعاته وأيامه 
وأعوامه برفق وصفاء بال 
في صحة الأبدان وصفاء الأذهان 
ينعم بال هدوء نهارا 
وينام قريرا مساء بلا انشغال 
ببراءة متعة يمزج الدرس بالدعة والتأمل بالانسجام 
لذا Lal geo‏ متواريا مغمورا 
وحين أموت لا أريد نعيا أو رثاء أو نواح 


mex —— a) 


ران النعاس على روحي وغيبها وليم وردثورث 


ران النعاس على روحي وغيبها 
فمحا غخاوف البشر 
كانت بعيي فتاة ليس تلمسها 
يد السنين والقدر 
طرحت فلا حول لها ولا قوة 
وذهب عنها السمع والبصر 
ولحقت بدورة الأرض اليومية 


مع الصخر والشجر والحجر 
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جيني قبلتني جيمس لي هانت 
حين التقينا قفزت جيني من مقعدها وقبلتي 
Lest cogil Lal‏ اللص cll‏ سلنا 
كل شيء جميل ... سجل علي لساني: 
قل عي Pe‏ عى ریق 
قل أن الصحة والثروة جافياني 
قل أني أتقدم في العمر» لكن أضف 
أن جيني gd‏ 
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"حين افترقنا" جورج جوردن بايرون 


حين افترقنا في صمت ودموع 
لتباعد بيننا السنون 
شحب خداك وامتقعا برودة 
وجاءت قبلتك أكثر برودة 
وني تلك الفنية أدركنا 
ما تحمله قادم الأيام لنا من كابة 
أنداء الصباح قرت على جبهتي فاقشعرت 
نذيرا بما يراودني OV‏ من شعور 
عهودك كلها تحطمت 
وسمعتك تلوكها الألسن 
أسمع اسمك يتردد 


فكأنه أجراس الموت 
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وتعتريني رعدة 
إذا كنت HUIS‏ فلم أنت أثيرة لدي؟ 
هم وقد عرفوك حق المعرفة 
لا يعلمون أني أعرفك 
سأندم عليك طويلا 
ندما يطويه الكتمان 
في السر التقينا 
كيف لقلبك أن ينسى 
وروحك أن تخدع؟ 
لو قدر لنا اللقاء بعد أعوام 
كيف أحييك؟ 


أحييك في صمت ودموع. 


INDEX 


"طائر وحيد" بيرسي شيلي 
أرملة الطائر تبكي وليفها 
فوق غصين حطت عليه ندف الثلوج 
والريح تعوي في الأجواء 
وجدول الماء في الأسفل يتجمد 
لا ورقة في الغابة المتجمدة 
ولا زهرة فوق الأديم 
ولا حركة في الجو 
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"فراش الموت" توماس هود 


وأخذنا نرقب أنفاسها طوال الليل 
أنفاسها الخافتة المضطربة 
وموج الحياة يروح Shs‏ 
في صدرها الواهن 
تحدثنا بلا كلام 
وتحركنا بلا وقع أقدام 
LIL gf Loy‏ لها انه Lila y Geles‏ 
ليرحل عنها شبح الموت 
Beas Magee‏ 
سيف اليأس أمضى من حبل الأمل 
وحسبناها نائمة وهي ميتة 


ومع انبلاج الفجر الحزين 


INDEX 


eee‏ انار 


وكان لها صباح غير صباحنا 
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"كيف أحبك" إليزابيث براوننج 


تراني كيف أحبك؟ دعني أحصي لك السبل.. 
أحبك لآخر الأعماق وأقصى المسافات وأعلى الارتفاعات التي قد تصلها روحي 
فحبي لك لا حجم له» هو أكبر من كل الأشياء التي تراها عيني ولا تصلها يدي. 
حبي لك ديمومة يومية كحاجتي لنور الشمس وضوء الشموع. 
حبي لك لا يعرف القيود 
فهو متمرد كإصرار الثوار على إحقاق الحق. 
حبي لك طاهر ونقي كصفاء نيتهم عندما يُخجلهم الإطراء. 
أنا هائمة بحبك كما ترى 
معك أدرت ظهري لآلام الماضي وتركت طور الطفولة. 
حبك جدد عاطفتي وأحيا عشقا نسيته مذ ضاع القديسون وصناع البراءة... 
أحبك بكل نفس خرج من روحي وبكل ابتسامة ارتسمت على وجهي وبكل دمعة ذرفتها في 


عمرى..! 
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وإذا اختارني الله يوما سأحبك أكثر بعد مماق 


INDEX 


"النسر الصياد" ألفريد تينسون 


لله در مخالب وقد قبضت على الصخر في التواء 
كثيبا من الشمس في أرض جرداء 
محاطا بأفق أزوري يقف هناك 
وأمواج البحر تحته تترى في هوادة 
يرقب من أعلى جروف الجبال 


وينقض كالصاعقة 
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'"حبيبي عندما يلفني الردى" كريستينا روستي 


حبيبي عندما يلفني الردى 
لا تشد لي أغنية حزينة 
ولا تزرع الورود عن رأسي 
ولا شجرة سرو ظليلة 
كن أنت العشب المخضوضر فوقي 
وكن رذاذ المطر وقطرات الندى 
وإن شئت GSE‏ 
وإن شئت انسني 
فأنا لن أرى الظلال 
ولن اشعر بالمطر 
لن اسمع العنادل 
تشدو ق أسى 
أرقد حالمة في شفق 
لا شروق له ولا غروب 
وقد يصدف أن أتذكر 


وقد يصدف أن أنسى 


INDEX 


إلى طفلة صغيرة جيرالد هوبكنز 


أتحزنين يا مارجريت 
على تساقط أوراق بستاننا 
كما الأوراق يسقط الإنسان 
أفكارك عن الذبول تفجعك 
أتنزعجين لسقوط الأوراق؟ 
wel‏ حين يشتد عودك 
ستواجهين هذه المشاهد بلا اكتراث 
لن تثير فيك أية حسرة 
ستظل الغابة الشاحبة تبعثر أوراقها 
وسوف تبكين وستعرفين سبب البكاء 
لا يهم الاسم الآن أيتها الصغيرة 
فمصدر الأحزان واحد 
لا يهم ما يعبر العقل وينطق به الفم 
الروح تشعر بما بحس به القلب 
إنه الحلاك الذي ولد به الإنسان 


هو ما تحزنين له يا مارجريت 
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صلاة لراحة Cell‏ روبرت لويس ستيفنسون 
تحت السماء الرحيبة المرصعة بالنجوم 
أحفر لحدي ودعني أقضي نجي 
عشت سعيدا وأغادر راضيا 
وها هو الشعر الذي تضعه على قبري: 
هنا يسجى رجل Wl‏ حن للرقاد 
عاد الملاح من البحر للشاطئ 


والصياد إلى بيته من البراري 
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of‏ لو امتلك أوشحة السماء وليم بتلر ييتس 


آه لو امتلكت أوشحة السماء 
تلك المطرزة بأنوار ذهبية وفضية 
سرابيل الليل والنهار والغروب والظلام والزرقة والشحوب 
لألقيتها تحت قدميك 
EN‏ مدقع معدم خالي الوفاض 
لا أملك سوى أحلامي 
وقد بسطتها تحت قدميك 
الك gaa‏ الرطاء 


English Poetry 


المصغون ولتر دي لا مير 
هل هناك من أحد - BG‏ المسافر 
وهو يقرع بابا سقط عليه ضوء القمر 
بينما راح حصانه يمضغ العشب في صمت 
نبات السرخس الذي يغطي أرض الغابة 
خرج طائر من البرج üle‏ 
فوق رأس المسافر 
ذاك الذي عاد يقرع الباب بعنف من جديد 
مرددا: هل هناك من أحد 
لم ينزل للمسافر أحد 
ولا من النافذة التي غطت حوافها أوراق الشجر 
طلت رأس لتتطلع في عينيه الرماديتين 
هناك حيث وقف في حيرته لا يحرك ساكنا 
طيف dela‏ من ال مستمعين وحسب 


يقطنون المنزل المنعزل 


INDEX 


وقفوا يصغون في هدوء ALU!‏ المقمرة 
إلى هذا الصوت القادم من عالم البشر 
غمرت أشعة القمر الواهنة الدرج المعتم 
الذي يفضي إلى الردهة الخالية 
هناك وقفوا يصغون لخلخلة el bl‏ 
وذبذبة صيحة مسافر وحيد 
شعر قلبه بغرابتهم 
أجاب السكون صرخته 
بينما تحرك حصانه يدهس II‏ 
تحت سماء مرصعة بالنجوم وأشجار مورقة 
فجأة قرع المسافر الباب بشكل أعلى 
ثم رفع رأسه قائلا: 
أخبروهم أني جئت ولم يجب أحد 


وأني وفيت بوعدي 


لم بحرك المصغون ساكنا البتة 
رغم ن كل كلمة نطق بها الرجل الوحيد المستيقظ 
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تردد صداها عبر ظلال المنزل الهحادئ 
سمعوا وقع قدمه على ركاب السرج 
وصوت حدوة الفرس على الأرضية الحجرية 
وكيف عاد الصمت الرقيق لسيرته الأول 


عندما هرولت الحوافر مبتعدة 


INDEX —— [251[‏ 
المطر' إدوارد توماس 


لامنتصف الليل ولا شيء سوي الأمطار العاتية 


تنهمر فوق رأسي وعلي الكوخ النائي المنعزل 
SLE‏ من جديد أني سألقي حتفي 
ولن أسمع صوت الأمطار فأشكرها 
لأنها gle‏ وطهرتني 
منذ أن ولدت في هذا القفر 
طوبي للأموات الذين تهطل الأمطار فوقهم 
وها أنا ذا أصلي من أجل ألا يموت الليلة 
شخص أحبه أو يرقد مؤرقا 
يسمع المطر 
يتقلب في ألم وشفقة بين الأموات والأحياء 
IN‏ 
كالماء البارد وقد غمر YT‏ 


من أعواد النبات المتكسرة فتجمدت وتصلبت 
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الحب يرنو ويتوق للكمال 


لكن العاصفة تنبئنى بخيبة الأمل 


moex A _{253] 


لم أكن ألوح بل أغرق ستيفي سميث 
do. SUL fo‏ نجه انعد 
Jb‏ هناك aly‏ 
لقد كنت أبعد في عرض البحر ما ظننتم 
ولم OST‏ ألوح بل أغرق 
يا لشاب المسكين. كان دائما يلهو ويمرح 
والآن لفه الردى 
لابد أن المياه كانت باردة جدا 
حتى توقف قلبه حسب روايتهم 
لاہ لا لاء ad‏ كانت Legs‏ باردة 
ast SUI oe JI fb‏ 
لقد كنت أبعد كثيرا جدا طيلة حياتي 


ولم OST‏ ألوح بل أغرق 
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رحت أنصت لرياح البيداء كيث دوجلاس 


رحت أنصت لرياح البيداء 
فما عصفت بطيفها من عقلي 
ولا حنت النجوم بلمسة 
ولا le‏ القمر بجرحي 
ها هو في الفضاء بين ثنايا السحاب 
يمر ويمضي غير مبال 
كما في gas‏ عبر الأيام والليالي 
يرتحل محياها 
عيني كطائر جافاه النوم 
تمسح الرمال الباردة التي تبرأت 
من حرارة النهار المتقدة 
كما أنكرت هي سابق Lage‏ 
كل الأشياء تواطآت 


معها في ظلمها 


وجفوتها لحزني ويأسي 
تلك الأشياء مثلها .. مدهشة وقاسية 
ol‏ اضطجعي في الفراش خلسة من جديد 
وامنحيه ما كان لي ذات يوم 
وسآوي مثلك 


لأقبل رفيقتي .. آلامي البائسة 
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Uf‏ إمعة! فمن أنت؟ إيملي ديكنسون 
أنا إمعة! فمن أنت؟ 
نكرة أيضا؟ 
هذا يجعل منا اثنان! 
لا so‏ أحدا! 
سيذيعون الأمر كما تعلم! 
of te ye pl‏ تكون Hed‏ 
تتناقل العامة اسمك طيلة حزيران 
ene‏ 


في مستنقع متلهف للإشهار 
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وقفة عند مزرعة شجرية ذات مساء مترع بالثلوج روبرت فروست 
صاحب المزرعة أحسبني أعرفه 
بيته في القرية 
فلن يراني أشخص هنا 
أشاهدها تكتسي بالثلوج 
حصاني الصغير يستهجن الوقوف 
فلا كوخ في الجوار 
بين الأشجار والبحيرة المتجمدة 
في أحلك ليالي العام 
راح يهز أجراس سرجه 
ليستجلي أي التباس 
الرد الوحيد كان 
هفيف الريح وندف الثلوج 
أشجار جميلة تمتد في الدجى 
لكن لدي وعودا أحفظها 
وأميالا قبل نومي أقطعها 
وأميالا قبل نومي أقطعها 
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السفر' إدنا سانت فينسينت ميلاي 
السكة الحديد على بعد أميال 
واليوم يضح بالأصوات 
لم يمر قطار طيلة النهار 
بيد أني أسمع صفيره 
لم يمر قطار طيلة الليل 
مازالت أحلام الكرى تستآثر بالحلكة 
على أني أرى دخانه يتصاعد إلى السماء 
ويتناهى إلى أذني انبجاس محركه 
قلي مترع بدفء من أصادقهم 
وفضلاء آخرين لن أحظى بمعرفتهم 
لكن ليس هناك قطار أستقله 


بغض النظر عن وجهته 


INDEX 


لا تقف علي قبري وتنتحب ماري إليزابيث فراي 


تقف علي قبري وتنتحب 
لا أرقد فيه. أنا ل أمت 
أنا الرياح وقت هبوبها 
أنا ندف الثلج برفق سقوطها 
ole; ul‏ الط sedi‏ 
R‏ انب PE a‏ 
أنا في سكوت الصباح 
ie‏ قروو Ht JN‏ اي 
حين GE‏ وتحوم في دائرة 
آنا في نجوم المساء ولمعانها 
وتفتح الورود وإزهارها 
أنا في حجرة هادئة 
أنا هي الطيور الشادية 
آنا كل شيء بهيج 
لا تقف علي قبري وتبكي 
eae‏ لدت هنا آنا ل أمت. 
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INDEX 


U. K. TIMELINE AND HISTORY 
OVERVIEW 


B.C. 


e 6000 - The British Isles are formed as water levels rise 
separating them from mainland Europe. 

e 2200 - The construction of Stonehenge is completed. 

e 600 - The Celtic peoples begin to arrive and establish their 
culture. 

e 55 - Roman leader Julius Caesar invades Britain, but 


withdraws. 


A.D. 


e 43 - The Roman Empire invades Britain and makes 
Britannia a Roman province. 

e 50 - The Romans found the city of Londinium (which later 
becomes London). 

e 122 - Roman Emperor Hadrian orders the construction of 
Hadrian's Wall. 


e 410 - The last of the Romans leave Britain. 
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450 - The Anglo-Saxons begin to settle in Britain. They 
rule much of the land until the Vikings arrive. 

597 - Christianity is introduced by Saint Augustine. 

617 - The kingdom of Northumbria is established as the 
dominant kingdom. 

793 - The Vikings first arrive. 

802 - The kingdom of Wessex becomes the dominant 
kingdom. 

866 - The Vikings invade Britain with a large army. They 
defeat Northumbria in 867. 

871 - Alfred the Great becomes king of the Wessex. 

878 - Alfred is nearly defeated by the Vikings. He 
narrowly escapes. Alfred gathers an army and defeats the 
Vikings at the Battle of Edington. 

926 - The Saxons defeat the Vikings and retake the 
Danelaw. 

1016 - The Danish conquer England and King Canute of 
Denmark becomes King of England. 

1066 - The Norman Conquest occurs. William of 
Normandy becomes king. 

1078 - William begins the construction of the Tower of 


London. 


INDEX 


1086 - A survey of all England called the Domesday Book 
is completed. 

1154 - Henry 11 becomes king. This is the start of the 
Plantegenet line of rulers. 

1170 - Thomas Becket, the Archbishop of Canterbury, is 
put to death by Henry II. 

1215 - King John is forced to sign the Magna Carta. 

1297 - William Wallace leads the Scotts in their defeat of 
the English. He is defeated a year later at the Battle of 
Falkirk. 

1337 - The Hundred Years' War with France begins. It will 
last until 1453. 

1349 - The Black Death hits England killing a large 
portion of the English population. 

1415 - The English defeat the French at the Battle of 
Agincourt. 

1453 - The Hundred Years' War comes to an end. 

1455 - The War of the Roses begins between the families 
of the Plantagenets and the Lancastrians for the right to 
rule England. 

1485 - The War of the Roses ends with the crowning of 
Henry Tudor as King Henry VII. The House of Tudor 


begins its reign. 
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1508 - Henry VII is crowned king. 

1534 - Henry VIII forms the Church of England. 

1536 - England and Wales are joined by the Act of Union. 
1558 - Elizabeth I becomes Queen. The Elizabethan Era 
begins. 

1580 - Explorer Sir Francis Drake completes his journey 
around the globe. 

1588 - The English fleet led by Sir Francis Drake defeat 
the Spanish Armada. 

1591 - William Shakespeare begins writing and 
performing plays. 

1600 - The East India Company is established. 

1602 - James I becomes king and rules over England and 
Scotland. He is the first of the Stuart family to rule. 

1605 - Guy Fawkes fails in his attempt to blow up 
Parliament. 

1620 - The Pilgrims set sail for America aboard the 
Mayflower. 

1666 - The Great Fire of London destroys much of the 
city. 

1689 - The English Bill of Rights is established giving 


more power to the parliament. 
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1707 - England and Scotland are united as one country 
called Great Britain. 

1756 - The Seven Year's War begins. 

1770s - The Industrial Revolution begins in England. 
1776 - The American colonies declare their independence 
from Britain. 

1801 - The British and Irish parliaments are joined by the 
Act of Union to create the United Kingdom. 

1805 - The British fleet defeats Napoleon at the Battle of 
Trafalgar. 

1837 - Queen Victoria is crowned queen. The Victorian 
Era begins. 

1854 - The Crimean War is fought against Russia. 

1914 - World War I begins. The United Kingdom fights 
with Allies against the Central Powers led by Germany. 
1918 - World War I ends. 

1921 - Ireland is granted independence. 

1928 - Women gain equal rights to vote. 

1939 - World War II begins. The United Kingdom joins 
the Allies against the Axis Powers. 

1940 - The United Kingdom is bombed by the Germans 
for months during the Battle of Britain. 


1945 - World War II ends. 
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1952 - Elizabeth 11 is crowned queen. 

1979 - Margaret Thatcher becomes the first female prime 
minister of the United Kingdom. 

1981 - Prince Charles marries Lady Diana. 

1982 - The Falklands War occurs. 

1991 - The United Kingdom joins the United States in the 
Gulf War. 

1997 - Princess Diana dies in a car crash. Britain gives 
control of Hong Kong to China. 

2003 - The Iraq War occurs. 


2011 - Prince William marries Catherine Middleton. 


INDEX 


267 


List OF PROMINENT ANGLO- AMERICAN 


POETS BY DATE 


. Geoffrey Chaucer (ca. 1343-1400) 
. Sir Thomas Wyatt (1503-1542) 
Henry Howard, earl of Surrey (1517?-1547) 
. Sir Walter Ralegh (ca. 1552-1618) 
. Edmund Spenser (1552-1599) 

. John Lyly (1554-1606) 

. Sir Philip Sidney (1554-1586) 

. Michael Drayton (1563-1631) 

. Christopher Marlowe (1564-1593) 
10.William Shakespeare (1564-1616) 
11.John Donne (1572-1631) 

12.Ben Jonson (1572-1637) 

13.John Fletcher (1579-1625) 
14.John Webster (ca. 1580-ca. 1632) 
15.Robert Herrick (1591-1674) 
16.George Herbert (1593-1633) 
17.James Shirley (1596-1666) 
18.John Milton (1608-1674) 

19.Sir John Suckling (1609-1642) 
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20.Richard Lovelace (1618-1657) 
21.Andrew Marvell (1621-1678) 
22.Henry Vaughan (16227-1695) 
23.John Dryden (1631-1700) 
24.Daniel Defoe (1660-1731) 
25.Alexander Pope (1688-1744) 
26.Thomas Gray (1716-1771) 
27.William Collins (1721-1759) 
28.William Cowper (1731-1800) 
29.William Blake (1757-1827) 
30.Robert Burns (1759-1796) 
31.William Wordsworth (1770-1850) 
32.Samuel Taylor Coleridge (1772-1834) 
33.Robert Southey (1774-1843) 
34.Charles Lamb (1775-1834) 
35.Walter Savage Landor (1775-1864) 
36.Thomas Campbell (1777-1844) 
37.Leigh Hunt (1784-1859) 

38.George Gordon Lord Byron (1788-1824) 
39.Percy Bysshe Shelley (1792-1822) 
40.John Clare (1793-1864) 

41.John Keats (1795-1821) 
42.Thomas Hood (1799-1845) 


INDEX 


43.Elizabeth Barrett Browning (1806-1861) 
44. Henry Wadsworth Longfellow (1807-1882) 
45.Alfred Lord Tennyson (1809-1892) 
46.William Makepeace Thackeray (1811-1863) 
47.Robert Browning (1812-1889) 

48.Walt Whitman (1819-1892) 

49.Matthew Arnold (1822-1888) 

50.George Meredith (1828-1909) 

51.Dante Gabriel Rossetti (1828-1882) 
52.Christina Rossetti (1830-1894) 
53.Richard Garnett (1835-1906) 

54.Gerard Manley Hopkins (1844-1889) 
55.Robert Louis Stevenson (1850-1894) 
56.Henry Van Dyke (1852-1933) 

57.Arthur Conan Doyle (1859-1930) 

58.A. E. Housman (1859-1936) 

59.Rudyard Kipling (1865-1936) 

60. William Butler Yeats (1865-1939) 
61.Robert Frost (1874-1963) 

62.Carl Sandburg (1878-1967) 

63.Edward Thomas (1878-1917) 

64.Harold Monro (1879-1932) 

65.Wallace Stevens (1879-1955) 
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66.Thomas Ernest Hulme (1883-1917) 
67.William Carlos Williams (1883-1963) 
68.James Elroy Flecker (1884-1915) 
69.Ezra Loomis Pound (1885-1972) 
70.H. D. (Hilda Doolittle; 1886-1961) 
71.Rupert Brooke (1887-1915) 
72.Thomas Stearns Eliot (1888-1965) 
73.Julian Grenfell (1888-1915) 

74.Alan Seeger (1888-1916) 

75.Isaac Rosenberg (1890-1918) 
76.Francis Ledwidge (1891-1917) 
77.Edna St. Vincent Millay (1892-1950) 
78.Wilfred Owen (1893-1918) 

79.E. E. Cummings (1894-1962) 
80.Charles Hamilton Sorley (1895-1915) 
81.Mary Elizabeth Frye (1904-2004) 
82.Wystan Hugh Auden (1907-1973) 
83.Dylan Thomas (1914-1953) 
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Chronological List of the Poets Laureate 


of Great Britain 


John Dryden (1631-1700) 

Thomas Shadwell (1642-1692) 
Nahum Tate (1652-1715) 
Nicholas Rowe (1674-1718) 
Laurence Eusden (1688-1730) 
Colley Cibber (1671-1757) 
William Whitehead (1715-1785) 
Thomas Wharton (1728-1790) 
Henry James Pye (1745-1813) 
Robert Southey (1774-1843) 
William Wordsworth (1770-1850) 
Alfred, Lord Tennyson (1809-1892) 
Alfred Austin (1835-1913) 

Robert Bridges (1844-1930) 

John Masefield (1878-1967) 

Cecil Day-Lewis (1904-1972) 

Sir John Betjeman (1906-1984) 
Ted Hughes (1930-1998) 
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Andrew Motion (1952- ) 
Carol Ann Duffy (1955- ) 
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U. S. Library of Congress as Consultant (the old title) 


or Poet Laureate Consultant (the new title) 
1937-1949 


e Joseph Auslander 1937-41: His sonnet, “To My Despoiler” 

e Allen Tate 1943-44: His essay on writing poetry, 
“Narcissus As Narcissus” 

e Robert Penn Warren 1944-45 

٠ Louise Bogan 1945-46 

e Karl Shapiro 1946-47 

e Robert Lowell 1947-48 

e Leonie Adams 1948-49 

e Elizabeth Bishop 1949-50 


1950s 


e Conrad Aiken 1950-52: First to serve two terms 

e William Carlos Williams: Appointed to serve two terms in 
1952 but did not serve. 

e Randall Jarrell 1957-58 

e Robert Frost 1958-59 
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e Richard Eberhart 1959-61: “A Student’s Memories of 


Richard Eberhart,” by David Graham 
1960s 


e Louis Untermeyer 1961-63: His poems “Prayer,” 
“Summons” and “On the Birth of a Child” and “Reveille” 

e Howard Nemerov 1963-64 

e Reed Whittemore 1964-65 

e Stephen Spender 1965-66 

٠ James Dickey 1966-68 

e William Jay Smith 1968-70: His “Epigrams” 


e William Stafford 1970-71 

e Josephine Jacobsen 1971-73 
e Daniel Hoffman 1973-74 

e Stanley Kunitz 1974-76 

e Robert Hayden 1976-78 

e William Meredith 1978-80 


1980s 


e Maxine Kumin 1981-82 
e Anthony Hecht 1982-84 
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Robert Fitzgerald 1984-85: Appointed and served in a 


health-limited capacity, but did not come to the Library of 
Congress 

Reed Whittemore 1984-85: Interim Consultant in Poetry 
Gwendolyn Brooks 1985-86 

Robert Penn Warren 1986-87: First to be designated Poet 
Laureate Consultant in Poetry 

Richard Wilbur 1987-88 

Howard Nemerov 1988-90 


Mark Strand 1990-91 

Joseph Brodsky 1991-92 

Mona Van Duyn 1992-93 

Rita Dove 1993-95: Her poem, “Lady Freedom Among 
Us” 

Robert Hass 1995-97: Poems, translations, bibliography 
and articles about Hass’ work 


Robert Pinsky 1997-2000: His Favorite Poem Project 


Stanley Kunitz 2000-2001 
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e Billy Collins 2001-2003: His Poetry 180 Project to bring 
poetry into American high schools 

e Louise Glück 2003-2004 

e Ted Kooser 2004-2005: Excerpt from his book, The Poetry 
Home Repair Manual, Practical Advice for Beginning 
Poets 

e Donald Hall 2006-2007: His reading of, “Poetry Across 
the Atlantic,” in a historic joint reading with U.S. Poet 
Laureate Hall and UK Poet Laureate Andrew Motion 

e Charles Simic 2007-2008 

e Kay Ryan 2008-2010: Her poems, audio readings and 


podcasts 
2010s 


e W.S. Merwin 2010-2011 
e Philip Levine 2011-2012 
e Natasha Trethewey 2012- 
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GREEK AND ROMAN MYTHOLOGY 
FIGURES 


Major Gods of the Greeks and Romans: 


Greek Description 
Name 


Aphrodite The famous, beautiful love goddess, the 
one awarded the apple of Discord that was 
instrumental in the start of the Trojan War 

and for the Romans, the mother of the 
Trojan hero Aeneas. 


Apollo Brother of Artemis/Diana, shared by 
Romans and Greeks alike. 


Ares The god of war for both Romans and 
Greeks, but so destructive he was not 
much loved by the Greeks, even though 
Aphrodite loved him. On the other hand, 
he was admired by the Romans, where he 
was associated with fertility as well as the 
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Greek | Roman Description 


Name Name 


a ae military, and a very important deity. 


Artemis Diana | The sister of Apollo, she was a hunting 
goddess. Like her brother, she is often 
combined with the deity in charge of a 
celestial body. In her case, the moon; in 
her brother's, the sun. Although a virgin 
goddess, she assisted in childbirth. 
Although she hunted, she could also be 
the animals’ protector. In general, she is 


full of contradictions. 


Athena | Minerva | She was a virgin goddess of wisdom and 
crafts, associated with warfare as her 
wisdom led to strategic planning. Athena 
was the patron goddess of Athens. She 
helped many of the great heroes. 


Demeter | Ceres |A fertility and mother goddess associated 


with cultivation of grain. Demeter is 
associated with an important religious 


cult, the Eleusian mysteries. She is also 
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Greek | Roman Description 
Name Name 


the law- i ee 


baa S While he was the 1 a of the Underworld, 
he was not the god of death. That was left 
to Thanatos. He is married to Demeter's 
daughter, whom he abducted. Pluto is the 
conventional Roman name and you might 
use it for a trivia question, but really 
Pluto, a god of wealth, is the equivalent of 
a Greek god of wealth called Dis. 


Hephaistos| Vulcan | The Roman version of this god's name 
was lent to a geological phenomenon and 
he required frequent pacification. He is a 
fire and blacksmith god for both. Stories 
about Hephaestus show him as the lame, 
cuckolded husband of Aphrodite. 


Hera Juno A marriage goddess and the wife of the 
king of the gods, Zeus. 
Hermes | Mercury | A many-talented messenger of the gods 
and sometimes a trickster god and god of 
اا ب ن‎ 
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a Roman Description 
Name Name 


o 


It was important to mk. ae the hearth fires 
burning and the hearth was the domain of 
this stay-at-home goddess. Her Roman 
virgin priestesses, the Vestals, were vital 
to the fortunes of Rome. 


Kronos Saturn |A very ancient god, the father of many of 
the others. Cronus or Kronos is known for 
having swallowed his children, until his 
youngest child, Zeus, forced him to 
regurgitate. The Roman version is far 
more benign. The Saturnalia festival 
celebrates his pleasant rule. This god is 
sometimes conflated with Chronos (time). 
Persephone|Proserpina| The daughter of Demeter, the wife of 
Hades, and another goddess important in 
religious mystery cults. 


Poseidon | Neptune The sea and fresh water springs god, 
brother of Zeus and Hades. He is also 
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Greek | Roman Description 
Name Name 





associated with horses. 


Zeus Jupiter Sky and thunder god, the head honcho and 
one of the most promiscuous of the gods. 
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Minor Gods of the Greeks and Romans: 


Greek | Roman Description 
Name Na 
me 
Erinye | Furiae The Furies were three sisters who at the 
behest of the gods, sought vengeance for 
5 
wrongs. 
Eris _|Discordia/The goddess of discord, who caused trouble, 
especially if you were foolish enough to 
ignore her. 


The god of love and desire. 


Moirae | Parcae The goddesses of fate. 


The goddesses of charm and beauty. 


Helios Sol The sun, titan and great-uncle or cousin of 
Apollo and Artemis. 


The goddesses of the seasons. 
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Greek | Roman Description 
Name Na 
me 


Pan Faunus Pan was the goat-footed shepherd, the 
bringer of music and the god of pastures and 
woods. 
Selene Luna |The moon, titan and great-aunt or cousin of 
Apollo and Artemis. 


The goddess of chance and good fortune. 
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السيرة الذاتية للمؤلف‎ 
د . محمد السيد علي عزب‎ 
)”١١9 (القائمة القصيرة لجائزة رفاعة الطهطاوي لعام‎ 


- أستاذ الأدب الإنجليزي "المنتدب" بكلية التربية» جامعة الإسكندرية وجامعة فاروس. 
- الأستاذ المساعد بجامعة الملك سعود وجامعة شقراء. 


نشر له: 





۲٠٠۸. الأساس في الترجمة» حورس» الإسكندرية»‎ -١ 

Yrs. الإسكندرية»‎ cel I Brush upon your English -Y 

Verdc kw YI cel st Enhance your English Vocabulary -Y 

5- تأثير المفاهيم الثقافية على دراسة اللغة الثانية مع التركيز على اللغة الإنجليزية في 
الولايات المتحدة الأمريكية» البراء» الإسكندرية» ٠٠٠١9.‏ 

5 - من مسرح الحرب: أمهات الرجالء رادا "ترجمة". المجلس الوطني للثقافة والفنون 
والآداب» الكويت» سلسلة المسرح العالمي» يناير .٠٠٠٠١‏ 

5- روايات محظورة» البيطاش للنشر والتوزيع» الإسكندرية» .5١٠١١‏ 

۷- اللغة الانجليزية كما يتكلمها أهلهاء البيطاش للنشر والتوزيع» الإسكندرية» ۰ 

-A‏ قاموس المجاز المصور للغة الإنجليزية» البيطاش للنشر والتوزيع» الإسكندرية» 
TEAR‏ 

4- اضحك وتعلم الإنجليزية» دار الإبداع» الإسكندرية» ۲٠٠٠١‏ . 

. ۲٠٠١ ست مسرحيات تبحث عن ناشرء دار الإبداع» الإسكندرية»‎ -٠ 


INDEX 287 

۲٠٠٠١ مختارات من الآدب الأنجلو-أمريكي» مكتبة بستان المعرفة» كفر الدوار»‎ -١ 

7- اللغة العالمية الموحدة: مقومات النجاح وعوامل الفشل» مكتبة بستان المعرفة» كفر 
الدوار» .۲٠٠٠١‏ 

۳ - صدفة بتجمعنا (رواية)» دار العين للنشرء القاهرة» 7١١١‏ . 

. 7١١١ خيوط القدر (رواية»» دار العين للنشرء القاهرة»‎ - ٤ 

-٥‏ شعراء الجيش الثامن البريطاني» من العلمين إلى أورتوناء ۱۹٤٥-۱۹٤۲‏ آرائهم 
وموقفهم من الحرب (رسالة دكتوراه باللغة الإنجليزية)» لامبرت للنشر الأكاديمي 
Lambert Academic Publishing‏ ألمانياء 3١1١‏ . 

5- الحب عبر أعمدة البرق (رواية للكاتبة الأمريكية إيلا شيفر ثاير)» ترجمة» دار طوي 
للشو ر 

. 7١١57 قبر راحيل (رواية)» دار العين للنشرء القاهرة»‎ - VV 

- أرحام سماوية (رواية)» دار العين للنشرء القاهرة» ۲٠٠۲‏ . 

4 كيف تزيد حصيلتك من مفردات اللغة الإنجليزية وتثريها (مع مي مواني)ء دار الوفاء 
الإسكندرية ۲١٠۳‏ . 

. ۲١٠۳ أمس انتهينا (رواية»» دار مير» الاسكندرية»‎ -١ 

-١‏ الحياة في البلاط الملكي المصري (للمؤرخ الإنجليزي: ألفريد جاشوا بتلر)» ترجمة 
(مع مي مواني)» دار ليليت» الإسكندرية» 7١17‏ . 

- بين الحب والحرب (رواية)» دار ليليت» الإسكندرية» 7١١7‏ . 


روم 


. 7١١5 أقفال العشق (رواية)» دار ليليت» الإسكندرية»‎ - YY 


5 - رحلة حاج إلى مكة (للكاتب الإنجليزي: آرثر ويفل)» ترجمة (مع مي موافي)ء دار 
ليليت» ۲۰۱١‏ . 
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5 ٠١٠١ عقدة سليمان (رواية)» دار إبداع للنشر والتوزيع والترجمة» القاهرة»‎ -Yo 

75-الهوس والتوهم والرهاب والعقد النفسية والمتلازمات الثقافية في السرد الروائي 
العربى: دراسة تتبعية» دار غراب» القاهرة» ۲١٠۷‏ : 

۷- ذكريات أميرة مصرية (للكاتبة الإنجليزية: إلين شانيل)» ترجمة (مع مي موافي)» 
المركز القومى للترجمة» القاهرة» ۲٠٠۷‏ . 

. ۲٠١٠۸ نصفك الغائب عنك (رواية)» دار غراب» القاهرة»‎ LÍ -YA 

4- إسلاموفيلياء» مجموعة من الكتاب» ترجمة (مع مي موافي)» دار التقوى» القاهرة 
Yeg‏ 

۰ - رحلة سناء حسن إلى إسرائيل» دار روافدء القاهرة» .5١ ١9‏ 

"١‏ إلى القاهرة عبر ميناء الإسكندرية» مجموعة من الرحالة» ترجمة (مع مي موافي)ء دار 
غراب» القاهرة» Yeye‏ 

-YY‏ طريق القاهرة السويس» مجموعة من الرحالة» ترجمة (مع مي وافي)» المركز القومي 
doe AU‏ القاهرة» (تحت الطبع). 

-TY‏ موسوعة الرحالة البريطانيين والأمريكيين الذين نزلوا بر مصر وكتبوا عنها الفترة من 
۳ إلى ١91١5‏ مع ترجمة لمقتطفات من مشاهداتهم» ترجمة (مع مي وافي)» مكتبة 


الإإاسكندرية» الإسكندرية» (تحت الطبع). 


